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Design guidefines evaluate the existing qualities and resources of the plan area
for project site] and proposed new buildings, facilities and landscape, the
design strengths or weaknesses of existing settings, and other facfors. The
guidelines then provide appropriate standards encouraging compatlible form,
style, and layout of new and existing development, including fthe rehabilitation
of existing structures. Although they will apply to alf areas of the town site, the
Design Guidelines will be responsive to the different uses proposed by the
Master Plan, as well as development proposed oulfside the historic resources
areq.

Design Guidelines are also referenced in Humboldt County’s Master
Environmental Impact Report {MEIR) as performance measures to mitigate
against impacts on potential historic resources. The Design Guidelines include
compliance and historic preservation directives from the County of Humboldt,

The methodology and approach for the Design Guidelines were determined (1}
through a review of existing and available information, County Design Review
compliance and other requirements, {2) by design process and prioritization, (3)
via interface with the Master Plan, (4) based upon the Secretary of Interior's
Standards of Rehabilitation.

Use of the Samoa Old Town Design Guidelines will comply with all existing and
relevant County, State or federal policies, codes, regulations, ordinances,
resolutions, and covenants related to the Master Pian.

Jurisdictional boundary of Samoa

The Samoa Cultural Resources Report, the Design Guidelines, and the Samoa
historic/cultural area map are not intended for the purpose of State of California
Historic District designation and cerlification. Unless otherwise revised, the
current owner(s) of Samoa will manage and steward the properties. Historic
preservation will be done in accordance with the Secrefary of interior Standards
for Rehabifitation.



comply with the Design Guidelines. Examples of such projects include, but may
not be limited to, new improvement proposals, additions, and in-fill construction.

Please refer to the Cultural Resources Survey [CRF 2004) and the Samoa Master
Plan as references for the Design Guidelines. The Cultural Resources Survey also
includes a list of contributing resources

.

4 S aMvoA!

HI. About Samoa

Samoa as a Cultural Landscape. Samoa was shaped by the social and cultural
activities ot a traditional, company-owned, northern California lumber mill town
and, as such, the area reflects the physical, social, economic, and cultural
characteristics of its origins. Surviving physical town elements have been
evaluated for their integrity and avthenticity. Individual structures, buildings,
sites, and landscape features, along with aspects such as location, setting,
design, workmanship and materials, define what is historically and culturally
significant in Samoa.

Samoa'’s Beginnings. A significant number of Samoa's historic structures, both
commercial and residential, were built between 1892 — 1923. Although the
scale, composition and massing of the built environment reflect the hierarchy
and socia! order of the company-owned town, the Hammond Lumber
Company did allow for a degree of individualism, thus buildings exhibit varying
degrees of ditterentiated teatures and detailing.

What distinguishes Samoa from other towns is that its original buildings have
survived remarkably intact. Craftsman, National Folk, Minimal Traditional, and
Shingle are the predominant architectural styles in Samoa and represent the
utilitarian and functional simplicity of the town's iumber mill influences.



Town commercial and other uses. Further to the south along Cutten Street
is the "Samoa Block,” a two-story, 23,000+ square foot structure that
originally housed the mercantile, butcher shop, community theater and
offices. Samoa Hall, an area within the Samoa Block, became the social
center of town, hosting dances and card parties sponsored by the
Volunteer Fire Department. Adjacent to the Samoa Block is a former gas
station and a small post office, wood shop and storage buildings. A
pedestrian network of walkways connected residents from their homes to
the Samoa Block, the mill, and other facilities.

The Samoa Cookhouse, a "family style" restaurant that showcases an
informal collection of objects and artifacts on the ground level, is an
example of Samoa's communal eating traditions. The building's upper
level once accommodated staff and workers but is now in disuse.

Site and Landscape. Over the years, Samoa was shaped and modified
by the demands of industrial production and the need to accommodate
and support its worker community. In addition to buildings, the area’s
continuity of land uses, vegetation, roads, paths and natural features
provides clues to the historic context of Samoa's past. Primary themes
and dislinctive site and landscape features include Samoa's isolation as a
separate living communily, the adaptation to the natural setting, a
pedestrian orientation and mobility within the town, and the use of
available materiais to satisfy basic needs and functions. Samoa’s
development as a planned community also encompasses its roadways,
picket fences, parks and social and recreational places.

Section V includes a discussion of Character Defining Feaiures for
Samoa's historic and cultural area from its period of significance.

Period of Significance.

A period of significance is the time when an area was associated with
important events, activities or persons, or developed important
characteristics. Based on available information aboul Samoa's historical
and cullural resources, the period of significance is listed as being
between 1892-1950.

e e




Use of Design Guidelines. The Design Guidelines document is part of the
decision making process for Samoa's built environment. The document
will be updated and revised. as appropriate, by the SDRC. In cases where
information is not provided for a particular situation or concern, the SDRC
will make recommendations for resolution.

Application Procedure,

Step 1—Determine the entitlement needed from the county (discretionary
and ministerial)
Consult with the SDRC to discuss the review process and
determine whether the project is exempt as a home
improvement. Schedule a formal presentation with the SDRC,
as appropriate.,

A sample application form, subject to revisions, is included in
the Appendix.

Step 2—Compile & Submit Documentation
As advised by the SDRC, prepare the application and
presentation materials for review. Submit specified copies of
documents including, but not limited to, existing and
proposed plans, elevations, and other information that
defines the conceptual aspects of the project. Fill out the
application form with a written description that details the
proposed changes to the structure or for new construction,
Include a set of photographs showing all sides of the resource
and site. The SDRC may request other requirements for more
complex projects.

Step 3—Meet with the SDRC
As appropriate, the property owner and a representative
{architect, engineer and/or designer) should make a short
presentation to the SDRC regarding the proposal, if required.

Recommendations for approval or denial shall be submitted
by the SDRC to the County Community Development Services
Department.

Applicable Codes, Policies and Ordinances. The applicant is responsible
for compliance with all applicable County, State and federal policies,
codes, regulations, ordinances, resolutions and covenants as related to
the project. Applicants are advised to review the U.S. Department of
Interior’s Standards of Rehabilitation, latest version, as a basis for
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If the demolition application is approved, the County of Humboldt shall
require & Historic Buildings Survey [HABS) documentation, architectural
salvage., archaeological preservation depending on the size and scale of
the resulting development and the significance of the resource.

Required Submittal:

In order for the SDRC and the County of Humboldt to make an
informative decision based on facts, the applicant may be required to
submit, though no limited to, the following:

1. Ownership of property

2. Estimated costs of the proposed demolition or rermoval - the approximate
costs of demolition and any related site work.

3. Report from alicensed engineer as to the structural soundness of the
building to be democlished and their potential adaptability for relocation
and/or rehabilitation.

4. Fair market value of the property in the form of an appraisat by a qualified
professional expert. Appraisals obtoined within the pricr two years by the
owner or applicant in connection with the purchase, financing or ownership
of the property are acceptable. The most recent assessed valuation of the
property and real estate taxes paid shall also be provided.

5. Statement of Economic Feasibility — statement should include information
concerning the property’s gross income, cperating and maintenance
expenses as well as any annual debt service, insurance costs, etc. for the
prior two vears. Information should also be included regarding the
property’s projected income after demolition, as available.

6. Purchase price for the property — date of purchase, party from whom the
property was purchased, and the condition of the property at the time of
purchase,

7. Evidence of attempts to sell the property (if appropriate)

8. Evidence of archaeclogical significance (if appropriate)

9. Other

=**for information on Historic American Buildings Survey (HABS) see National
Park Service Guidelines for Preparing Written Historical and Descriptive Dafa

For buildings slated for demolition, every effort should be made to salvage

intact materials. Such materials can be stored for later use in the repair of
other historic resources in the areq.
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V. Design Guidelines & Recommendations

: l ¥ I|

( Samoa's Character Defining Features.

Character defining features best illustrate Samoa’s unique history and culture.
Elements of the town’s origins and evolution, in terms of its location, setting, feeling.
associanon, design, workmanship, and materials, still exists in Samaa. Intact
historical buildings. sites and places ustrate the functions and activ ies of
inhabitar '= during its period of significance. Original materials and bu ding fabr
strengthen Samoa's historic integrity.

-

Contributing and noncontributing buitldings have been inventoried and
documented, and important findings include:

¢ The hierarchy and functional order of the building types and
architecture reflect of the company owner’s vision for efficient and
ordered industrial production;

¢ The utilitarian nature of the town is expressed by the reuse and
recycling of surplus materials and the typical architectural types and
styles reflective of the times.

Layout Features., Samoa was organized and influenced by the site's
natural features, some forming visual links or barriers while others create
spaces and visual connections to the setting. Such features are closely



Site and Landscape Features. Because Samoa was designed as a
functional, workingman's vilage and a logging company town, many of
its landscape elements are of a simple aesthetic, usually constructed of
wood, and replaced in-kind. These features of Samoa are strongly
integrated into its natural context.

Another important aspect of Samoa is that the original layout was
pedestrian-criented. Though adjustments were made for automobiles
during its period of significance, Samoa remains a place where everything
is accessible by walking.

The Dunes. The layout of the town and its relationship to a set of dunes,
also called the “embankments,” are primary features of Old Town Samoa.
These dunes separate, both physically and in concept, the first phase and
second phase developments. Phase | buildings are constructed below
the dunes and are oriented to the work site. Phase Il buildings are
constructed upon the dunes and are oriented to the Pacific Ocean rather
than the mill.

Retaining Walls. Public roads, sidewalks and retaining walls and related
infrastructure shall be the responsibility of the Master Plan developer and
shall be subject to local/county regulations.

A series of retaining walls was constructed to better support the dunes.
These retaining walls are still present at Vance Avenue and Rideout Street
around Samoa Park, the south side of "Gasoline Alley” (the site of the two
garage structures), at Edith's garden, and at Sunset Extension. Paths,
yards, and roads often edged these retaining walls. The retaining walls
allowed for full building pads and typically featured stairs and walkways.
Historic design features include 2' x 12 redwood planks with closely
spaced 4' x 4 redwood posts, nailed and painted white. Retaining walls
from the period of significance are contributing resources to the Samoa
Cultural Landscape, as they are associated to the historically significant
topographic relationship of the “new" company town, and Samoa'’s
simple but strong contextual relationship to nature.



blacktopped. Itis not known at this time when blacktopping was first
introduced to Samoa.

Qriginal parking areas consisted of simple, gravel lots. Garages were |ater
added. and some houses were even demolished to make way for parking
areas. Sunset Avenue being the exception, individual garages are rare in
Samoa. A row of shotgun style garages—currently slated for reuse as
storage— was designed to accommodate automobile ownership.

Fences. Many cottage yards, particularly those of Phase | developments,
were bounded by picket fences. A long picket fence once ran parallel to
Bayview, east of the train tracks, which separated the mill from the town
proper. The existing staggered board fences in Samoa were not
infroduced until 1972,

Plant Specimens, Yards & Landscaping.

Samoa's plant specimens and landscaping convey a town that is in close
context to its natural setting. Large trees are not evident in the denser
residential areas because of the small lofs sizes and probably because
trees blocked out the sun in this cool and damp environment. This
phenomenon is even more apparent in the Phase Il development that
was designed largely to acknowledge nature. There are very few
instances of rigid, "designed landscapes” in the town, however, the
company offices, the Samoa Block, and the Samoa Cookhouse all
historically featured designed landscapes which were maintained by the
company.

The few known instances of imported cypress and palm trees occurred in
designed landscapes and public spaces. There are no known instances of
company designed and maintained landscapes in the yards of any
worker's cottages. Most residential yards included a combination of
annual and perenniat plants and vegetables that can still be seen today.




background and golden yellow and white lettering that are often painted
and engraved. It is uncertain whether the present signs date from the
period of significance, however, it is likely that these signs replicate earlier
sighage.

Individual buildings such as the Men's Club and the Samoa Block had
signs with a block-style white lettering on a rectangular background. The
fontitself has background shading that provides a slight illusion to three-
dimensionaltity. Like public signage, these signs are painted on wood.

L

Lighting. The light standards at Samoa are of simple design, featuring
wooden poles with attached metal armatures and metal circular fixtures.
It is unknown at this time whether light standards were developed during
or after the period of significance. It is likely that the present style of
lighting is similar if not identical to those of the period of significance.

Treatment of Site Features and the Landscape

Renovations of historic, contributing resources in Samoa require
treatments and applications that comply with the Secretary of Interior
Standards for Rehabilitation and the State of California Historic Building
Code. In all cases. design and construction practices shall conform to
standard specifications and performances. These practices differ from
the treatment of non-historic buildings.

Consult the SDRC for further instructions on procedures and the
application process.

Before Starting A Renovation Project

¢ s the site listed as a contributing historic and cultural resources?
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e Whatis the basic approach for historic preservation projects in Samoa?
The process is basic and logical. First:

1) Identify improvements that can be done without damaging the
integrity and historic fabric of the resource consistent with the
Secretary’s Standards of Rehabilitation,

2) Retain a feature that is intact and in good condition

3) Repadir a feature to its original condition when it is deteriorated or
damaged.

4) When the retention and repair of original materials is infeasible or
impractical, Replace a feature with one that is the same or simitar in
character (materials, detail, finish) to the original. Be prepared to
discuss cost and material options with the SDRC. Replace only that
portion which is beyond repair. If the feature is missing entirely,
reconstruct it from appropriate evidence. If a new feature or
addition is necessary, design it in such a way as to minimize the
impact on original features.

With the number of natural materials declining, such as wood, it is
important to find materials that perform well to achieve the desired
look and "touch” {eg solid & heavy). Substitute materials may be
used if their appearance is indistinguishable from the original.
Always use the exact dimensions, projections, and proportions of
the original component.

In some circumstances, utilizing substitute materials that imitate
historic materials is acceptable if the appearance and properties of
the historic materials can be matched closely and no damage will
occur to the remaining historic fabric. Substitute materials are
warranted if historic materials are unavailable, skilied craftsmen are
required but also unavailable, flaws are noted in the original
materials, and required changes necessitate other choices. Costs
are often not a factor because it may be cheaper in the long run to
use the original material.

+ What is required for responsible maintenance and long-term
sustainabillity of a resource?

23



Next Steps
Recommended treatment for contributing buildings include;

Primary Bullding Features

Windows

Doors

Porches

Siding and other Wood Features
Roofs

Fences

S

Other Building related Aspects

6. Repainting and Re-staining

7. Infill and Additions

8. Maintenance of Electrical and Mechanicat Systems
9. Energy

10. Seismic

Site, Landscape and Other Features

11.Signage & Graphics

12.5ite Features & Roadways

13. Landscape Features

14. Database & Warehouse Storage of Systems/ Parts

15.Relocation

16. Demolition

17.Special Projects: Samoa Block, Samoa Cookhouse/ Fire Hall, Water Tower

25



Step 2: Retain and Repair

* Assess window conditions and determine if the window should be repaired or
replaced. Choose repair before replacement when feasible. Check all existing
windows to determine what repairs can be performed concurrently.

¢ Understand that the window is a particularly important component of the
historic fagcade, both on the exterior and interior of the building.

« Although historic glass can often have distortions and imperfections that are not
found in contemporary glass, preserve the original glazing before considering
replacement with modern glass.

¢ Repair window parts by scarfing new sections onto either sash or frame (typically
at the lower corners) as a method to prolong the life of the window.

T k—— inlerior casing or trim
Souce. Bunding Construcion dhestruhed ':_'f:iuh\‘ I
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_ screen unit
- -’-. 7
_____.--' & 1
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shaped windows such as lancet, round-arched, oriel, or Palladian windows).
This type of new window diminishes the historical integrity of the building.

Ensure that the operation of the new window is in a similar manner as the
existing historic windows (for example, replace existing double-hung windows
with new double hung windows, replace existing casement windows that open
inward with new casement windows that open inward, etc.)

Consider insulating glass in new windows. Keep the configuration of
replacement muntins similar to historic profiles and should form true divided lites
[i.e.. individual panes of glass) if existing windows were divided into individual
panes.

Consider exterior applied muntins that are permanently fixed to the exterior or
both exterior and interior of the glass as a substitute for true divided lites.. Do not
use interior snap-in muntins to be used in place of true divided lite muntins,

When non-original windows are historic themselves and contribute to the history
or significance of the building, make sure that the design of the new
replacement windows are based on the existing non-original windows.

Install any new storm and screen windows without removing, damaging, or
obscuring character-defining architectural features or trim. Select type that can
be removed in the future without destroying architectural features,

Do not install new shutters on buildings unless shutters were installed or may have
been installed historically on the building. Shutter design, type, size, and
material shall be characteristic of the significant period of the building. See
additional information on shutters in this Section.

Options for Replacement

Public Front

1st option: wood system (same as original)

2nd option: wood combination {vinyl windows in wood frame), assuming
dimensions and projections match original)

3rd option; Vinyl (dark color) that best matches the original window system

Side & Rear (not visible from street)

1st option: all wood or wood combination {vinyl-windows in wood frame), assuming
dimensions and projections match original)
2nd option: Vinyl {dark color) that best matches the original window system

29



2. Doors

i
!

Doors are important character-defining features of historic structures that give scale
to buildings and provide visual interest o the composition of individual facades.
Many historic doors are noted for their materiais, placement and finishes. Because
an inappropriate door can affect the character of an historic building, one should
be careful to avoid radical alteration of an old door and, if needed, choose a new
one that is appropriate to the period.

Step 1: Identify Door Types & Features

Check the type of doors in the contributing
resource. These are primarily traditional doors made
of wood. Observe and note important door
features including the materials and details of the
door itself, its frame, sill, head, jamb and any
flanking windows or tfransoms.

Carefully assess the type and integrity of original
doors in a coniributing resource. Non-original doors
that were installed within the period of significance
(1889-1950) are also candidates for preservation. If @
door is in an obscure location, or otherwise not
visible from the street, it may warrant greater
flexibility in its freatment consideration as
determined by the SDRC. Generally however, all
doors from the period of significance should be
preserved where practical.

¢ Samoa doors are primarily traditional doors made of wood. Note important door
features including the species of woods, and details of the door itself. Features
important to the character of an historic door which should be preserved

31



acceptable replacements for historic wood doors if they resemble the original door and
are compatible with the historic fagade.

s  When replacing a historic door, preserve the original frame when feasible. This is
important in keeping the size scale and configuration of the original door.

Options for Replacement

Public Front

1st option: wood system [same as original), side hinged, same entry surrounds
2nd option: wood system (similar in style of original), side hinged, similar entry
surrounds

Slde & Rear (not visible from street)
wood system {same as or similar in style of original). Fiexibility for screen and interior
doors

3. Wood Porches

Porches can often be the focus of an historic building and, combined with
functional and decorative features such as doors, steps, balustrades, pilasters, and
entablatures, can be important contributors to the structure's overali character
and historical significance. This is especially true in Samoa.

Step 1: Identify

» Identify the importance of past alterations prior to considering changes. Past
dlterations may be important to preserve in their own right if they occurred
during the period of significance. Retain formal entrances even if they no
longer serve as the main entrance. Preserve wood porches through
appropriate maintenance, such as cleaning, limited paint removal and
reapplication of protective coating systems.
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of building, Otherwise, the original stair material
should be used.

» Do not replace any material with anincompatible
substitute such as wood with metal or vinyl.
Acceptable substitute materials can include
different wood species, molded epoxy for
decorative features and composite wood
materials. Inappropriate material substitutions that
have already been applied should be corrected
during a renovation or replacement project.

» Select hardware, security equipment, signage,
and lighting that do not detract from the
building’s character defining features.

Do not enclose open porches visible from the street in the course of a renovation or
replacement unless it can be demonstrated that the porch was originally enclosed.
Non street-visible open porches may be enclosed but character-defining features
should not be damaged or obscured by the enclosure. Removable, wood framed
seasonal storm windows or screens are recormmended instead of permanent and
scale-changing screens or jalousie windows for porch enclosures.

For new railings and balusters use materials and design in a style similar to historic
characteristic of the style and appearance of the historic building.

Paint new and existing wood which is visible from the street unless it can be
documented that the original wood was unpainted or stained {unpainted pressure
treated wood will not be permitted].

If new decks are buill, they must not be visible from the street. New decks which are
invisible from the street will be permitted only if it can be shown that they are
characteristic of the style of the historic building as determined by the SDRC.

Replacement Options

Public Front

1st option: same style as original, wood system

2nd option: similar style as original, wood combination assuming dimensions, details
and proportions match original

Side & Rear (not visible from street)
1st option: all wood
2nd option: wood combination

Note: gutter design should not detract from visibility of character defining features.
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» Repaint with colors that are appropriate for Samoa based on palette options (see

Painting and Re-staining section).

Address conditions that allow moisture intrusion,
including repairing damaged or missing gutters
and downspouts, and providing adequate
ventilation and separation of wood siding from the
ground. Inspect wood surfaces often for peeling
paint, spongy wood, discoloration, staining, and
the presence of fungi or insect damage.

Repair by patching, piecing-in, consolidating, or
reinforcing the wood using recognized
preservation techniques. In some cases. such as
molding, brackets, or sections of siding. repair may
include limited replacement in kind or use of
compatible substitute material such as molded
EPOXY.

Strengthen weakened wood members with new
members alongside of the original.

Remove the damaged or decayed section only,
rather than the entire wood member. Match the
original in dimensicn, finish and species, as
possible.

Use galvanized or stainless steel nails to reduce
metal stains on wood. Countersink finish nails with
wood filler 1o prevent staining.
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Trim

Exlerior irims on Samoa's resources
are primarily wood based. Exierior
trim sha e indistinguishable from
wood when paint is applied. All trim
shall be sized and proportioned
appropriately to the building's
original trim features

Front, Side & Rear

1st oplion: wood (same as originai)
2nd option: a ernative wood type --
cypress.

3rd option: non wood or composite
material only if proper matchis
made, including thickness, widths,
proportions).

Shutters

Although shutfers exist in Samoaq, these examples
were primarily added aftfer the period of
significance. Nevertheless, if is recommended that
existing shutters be maintained and repaired.
However, new shulters for other contributing
buildings, should be avoided.

Replacement option

Replace only if there is evidence of shutters
originally on the building. Use of wood, cedar or
redwoaod, is preferable. Shutters generally should
be exactly one-half the width of the sash and
instafled with hinges. Construction of shutters shall
be louvered, paneled, or constructed in the same
siyle of the building.
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Step 2: Retain and Repair

Maintain roof elements that unify the buildings of Samoa as a group. This unity is
significant when addressing replacement, repair, or alterations on one or more roofs in
the area. Samoa’s overall roof character is an entity in its own right. Buildings
constructed during similar time periods are physical models to determine whether @
given roof should be replaced in kind or should be changed to comply with historic
standards.

Clean the gutters and downspouts and replace deteriorated flashing. Roof sheathing
should be inspected for proper venting io prevent moisture condensation and water
penetration.

Correct inadequate anchorage for roofing material to guard against wind damage
and moisture penetration. If needed, protect damaged and leaking areas with
plywood and building paper uniil proper replacement commences.

: | s Repair insufficient or damaged

_""-._., - SR U P it suppoits for any parapets,
o e T finials, chimneys, or other
\/ / N rcoftop glemenls. (nstall
- ST N - unobtrusive, removable
. Lo T | L \ L v o waterproof caps over unused

fireplaces or other intrusions
that allow water, delbris, or
animals into the buitding.

Step 3: Replacement

If the historic feature is completely missing, design and construct an accurate
replacement based on models in neighboring buildings or historical evidence.
Proposed new roofing material shall match, as closely as possible, the existing or historic
roofing material in size. profile, and texture.

Retain the original form and shape of the roof as well as character defining features

such as cupolas, weather vanes, dormers, cornices, brackets, chimneys, cresting, and
finials, If elements damaged beyond repair are not required structurally, remove them
and do not replace them unless an exact visual match can be found. Changes to the
roof slope are not acceptable, unless eariier, non-historic changes are being reversed.
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Do not install new ornaments {cupolas, finials, cresting, and other roof ornoment} unless
it can be shown that it historically existed on the roof of a particular building in the form
proposed.

Install new skylighls or roof windows only on surfaces that are not visible from the street.

Match materials and colors utilized on other chimneys on the building and paint to
match the roof color.

New roof vents and attic fans should be located on surfaces that are not visible from
the street. Make sure vents and fans are unobtrusive as possible and painted to match
color of roof.

Installing solar panels, satellite dishes, and ham radio antennas on historic roofs is not
recommended. However, if deemed essential, these types of objects will only be
permitted where they will not be visible from the street.

Replacement Options
Public Front, Side & Rear

1st option: use same slyle as original, wood or other evidence of original material
(check diamond asphalt shingles used in the early 20th century)

2nd option: asphalt assuming dimensions, details and proportions match original

——
-

Chimneys

Chimneys in Samoa are primarily constructed of brick with variations in the design of the
flue. Original brick and masonry should be retained and repaired as possible.

If replacement is required, use same brick type if fireplace was historically evident. When
replacing a non-historical system, replace with an efficient contemporary system.
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The following palette for facade colors framed by white trim (with their equivalents
in the Pantone color matching system) is recommended:

pastel sky blue [PMS 291)

light baby blue (PMS 317)

pastel emerald green (PMS 3464)

pastel avocado green (PMS 577} v

light warm gray (PMS 428) | v

light mauve gray (PMS éé4)

dark slate gray (PMS 645) |

green ash (PMS 621}

tan ochre (PMS $23-4 process) g

beige (PMS 726) L T
champagne {PMS 1205) |
light pastel yellow (PMS $1-7) |
mocha (PMS 4655}
brick red (PMS 180) \
salmon {PMS 1555)




along North Bayview Avenue.

Mill Town Era

When replacing or building a new house into this area, the architectural design
shall be restricted to similar characteristics and features of the nearest character
defining neighbor from the same era. Match the most appropriate neighboring
building and emulate the building very closely. If a previous house existed on the lot
in recent memory, use of design records and/or pholographs for this building is the
best model or prototype to use.

Sometimes arow of single family houses
alternates between two different plans. In
\ I such a case, preserve the pattern and rhythm
o YK of the houses by utilizing the alterating
| neighbor as a model. Where all adjacent
_ | houses are different, reflect the character
| defining features of the adjacent house. Use
' existing original plans for a replacement (for
example, demolished) building as a first
r choice for design, and a nearest appropriate
neighbor as a second choice.

| Once an agppropriate prototype or model is
chosen, the following features should be
applied:

* The space between houses and front setback
should be consistent. If the house is @

' replacement, the spacing may vary, but in
general,_spacing should be the same as the
criginal or the nearest appropriate neighbor.

* Scale, massing and footprint should match

existing layouts.

* Roof forms, dormers and eave details should be consistent and match adjacent
buildings. Roof sheathing should also match the material and color of the nearest
appropriate neighbor.
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e Refer to the general Samoa color palette. It is not necessary to match the original color.

e Front fencing shall be included similar to the existing front yards if they are fenced on
either side. Likewise fencing should be absent if in the context of adjacent unfenced
yards. Backyard fencing, if applicable, should match the prototype or model.

* House site work should be similar in grading, elevation and dimension of adjacent,
exisling houses. Individual expression of private gardens by residential homeowners is
acceptable.

+ Chimney layoul, materials and design shall match the prototype or model.

.

Victorian Era

The homes on North Bayview Avenue are the oldest in Samoa and pre-date the
Hammond Lumber Company. These homes, in contrast with the rest of old Samoa
as Victorian buildings. are also differernt from each other within their own
architectural grouping.

In the event that infill is considered in these Victorian areas, any replacement_shall
emulate the building being replaced as per guidelines described in the previous
section. New buildings are only recommended for |lots of similar size to the existing
ones and lot coverage here shall be limited to 40%. A new building situated here
should be as ditferent from its neighbors as its neighbors are from each other while
utilizing strictly Victorian stylistic elements. Elements from other styles, such as
Colonial Revival and Craftsman genres, shail not be used in this area. Highly
recommended Victorian stylizations include flush siding, tall thin windows, full
pedimented gable eaves enclosing an ornamental shingled facade, angled bay
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New Development Infill

New development on previously unbuilt land is planned for both outside and inside
the historic Old Town areq. In both cases, a New Town Residential General basis for
design is to be used to guide new development projects. This is included in Part Il
New Town Design Guidelines. Specialized areas and/or types of housing may carry
with them specialized adaptations to the general guidelines. These adaptations for
areas of special concern are also found in Part IIl: New Town Design Guidelines, both
for the New Town area and the Old Town areaq.

The map below shows the Old Town jurisdictional boundary in color.

b 'I%L"..'i.'l. b HTMM-M “ o okt by
8. Maintenance of Existing Systems

Existing systems should be analyzed for safety, energy conservation, and cost
effectiveness. A maintenance routine for mechanical, plumbing, and electrical
systems and their features is highly recommended. Providing adequate ventilation
of attics, crawl spaces and cellars can minimize accelerated deterioration of
mechanical systems.
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11. Signage and Graphics

General. Signage in Samoa is functional and utilitarian. New signs shall be both
attractive in appearance and compatible with fagades and the scale of existing
and new buildings. Sign material, font and other requirements, shall be compatible
with Samoa's thematic image. Signs shall aiso comply with ADA, accessibility and
safety requirements and with County of Humboldt regutations. Concept sign design
and material shall be approved by the SDRC.

Samoa's town logo shall be displayed on all standard signs. For more information,
refer to the Signage Implementation Plan, pending approval by the SDRC,

Sign Types. Standardization of signs in Old Town and New Town Samoa is
recommended as a major contributing factor for the town's image. Signage in
Samoa's historic/cultural area will reflect historic origins while promoting a visual
hierarchy to differentiate the area from dynamic, new development. Existing.
original signage shall be repaired and restored. if replacement is required, new
signs will reflect historic design characteristics.

There are several types of signs that exist or are planned for Samoa:

1. Enfry signs. The foliowing sign is planned for
W the New Navy Road entry to Old Town
elcome to . . .
HISTORIC Samoa Samoa. Another entry sign will be situated
Town near the new access road for the planned
business park.
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e Signs shall be a maximum of 6 square feet if located less than 8 above ground,
9 square feet if between 8-12' above ground, and 12 square feet if more than
12" above ground. Final sign size must be reviewed and approved by the SDRC
for appropriateness to use and location.

e Banners shall be a maximum of 36" in height and 10-12" in maximum width.

* The height of commercial, window display signs will be limited to one-third the
height of the glass in the sash, excluding muntins, Sign width is limited to 90% of
the width of glass in the sash.

s Projecting signs (i.e. signs perpendicular to the fagcade of the building) are
alfowed. Maximum projectionis 5' and top of sign shall be 9-12' above the
sidewalk. Maximum size is é square feet. Brackets or supports shall match the
sign style. Sign hardware shall not be included as part of the allowable size of
the sign.

Sign lllumination. Although not required,

consider using back-lit and front-lit

graphics in appropriate cases. Signs can

be illuminated by either rear illumination

— {channel type} or lit from a non-apparent
light source.

Exposed light source(s}, and fashing or
' moving character type are not allowed,
Signs on an establishment's second floor
shall not be illuminated.

Replacement. Check if historical examples
are available when designing signage.

Use similar materials, font styles, location,
size, and appropriate installation for historic
signs.

12. Site Features

Site and landscape features are important components of an area'’s historic
context.
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General recommendations:

s Design new buildings in relationship with existing setbacks, size, scale,
orientation, massing. material, and character of neighboring and adjacent

buildings.

s Preserve a contributing, character-defining garage, when feasible. Respect the
primary and roofing materials, roof forms, window and door openings, and other
architectural details. Replace, in kind, a historic garage if it is beyond repair. An
exact reconstruction is not recommended. The replacement, however, should
be compatible with the overall character of the primary building through the
use of similar proportions and materails.

Locate a new, detached garage at the
rear of the site only and setback
substantially from the house. In certain
situations, alternative locations will be
considered but in no case will garages be
permitted on the residential building's front
facing side.

When providing parking areas for
individual residential properttes, locate
parking in rear alleys, away from the front
of the lot. Paved parking in the front yard
is inappropriate,

Use paving materials for parking areas that
are compatible with the character of the
area. Decomposed granite, pea gravel,
exposed aggregate concrete, gravel or
chip and seal are appropriate paving
materials. Use materials that are not
impervious to water so as to minimize runoft
into the street or onto adjacent properties.

Pedestrian Circulation. |t is important to maintain and, where possible, to enhance
the historic orientation of the town atmosphere. Paths, trails and walkways are
historically determined and integrated with new master planned circulation routes.

General recommendations:
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General recommendations:

s  Where modifications are required to achieve new safety or functional requirements,
designs should consider the existing road’s character-defining features. As possible,
maintain the traditional horizontal alignments, lane widths, shoulders, clearances, and
other similar design elements for new construction within Samoa'’s historic area. Historic
roads that do not have sidewalks should be maintained as such. Because Vance
Avenue is the main corridor to and through New Town Samoa, however, specidal
exception for design shail be permitted.

« lLocate and align new roads in a visually unobtrusive and historically compatible
manner, using minimal amounts of cut and fill, narrow width and appropriate materials
and drainage features.

» Safety issues and other concerns may necessitate new infrastructure systems within the
roadway. Select roadway material similar in appearance to existing pavement, As
appropriate, use compact gravel surfaces on parking or other areas. Ulilize County of
Humboldt roadway values and acceptable levels of safety when reconstructing the
existing roadway design.

e Provide roadway lighting systems that are simple and cormpatible in character, design,
height, size and color. Complement new lighting poles in parking areas with what has
existed previously.

e Verify any restrictions or prohibitions on existing roadways. Plan for maintenance and
upkeep.

Sidewalks. Many of Samoa's streets were
designed before the advent of the
automobile and, as such, do not have
sidewalks, Adding sidewalks to these roads

e would significantly impact this character-
defining feature.

General recommendations:

1 s If new sidewalks are necessary, use surface

materials to complement the historic and
cultural character of the area. Consider a
texture and color that is more suited to
town atmosphere if this new material is
used. Sidewalk surfaces shall be
weathered by hosing and brushing with a

‘ stiff broom to expose the aggregate prior

i to concrete fully setting. Alternative



. e Service aregqs fixtures shall be wall mounted
with 90 degree cutoff luminaries
r;’ {downlighting)}. Any lighting used to highlight
or illuminate architecture or signs shall be
ahtractive without significant spillage of light
vpward or outward. Use metal halide bulbs or
i other approved SDRC types.

+ Provide lights at public and service enfrances
and pedaeastrian circulation routes.

« New garages or carports must be compatible in style, size, material, roof profile, and
details with the historic principle building on the lot. Garages and carports will be
located in the rear of the lot only and accessed from the alley where alleys exist at the
rear,

Foundations. Building foundations in Samoa
primarily consist of concrete, masonry and
wood piers. If repair and retention are not an
option, replacement with new concrete piers
or perimeter foundations are permitted.

_ However, all new construction must be
screened by exterior wood trim and finishes
similar to what was originally on the building.
Refer to Character Defining Features sectlion
in the Appendix.

13. Landscape Features
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include available and known resources for manufacturers, products, and other
construction-related matters for the SDRC and oihers. in addition, a supply of
appropriate items for renovation will be available.

15. Relocation

Relocating a building is a last resort to avoid demolition, and must be done with
care. From a preservation perspective, relocating a building has many negative
consequences. The context of the building is lost and the association with the
surrounding natural and built environment is destroyed. Moreover, many of the
character-defining features that contribute to the architectural significance of a
building have to be removed or are seriously damaged as a result of relocation.
These include foundations, porches, chimneys, and interior finishes. Structural
damage can also result,

14. Demolition

Demolition invariably exerts a negative impact on a historic district. Typicaily, either
a conspicuous void is created, or the replacement, even if well designed, is usually
less well designed and constructed than the original. Demolition should be
avoided in most cases unless the building or sile's rehabilitation is technically or
feasibility extremely restrictive and prohibitive.

Demodlition of buildings is restricted to conditions of imminent safety hazards that
possess no reasonable economic use and other extreme circumstances. Every
effort should be made to reuse and revitalize contributing historic and cultural
resources, The SDRC will determine whether a unique situation for demolition exists
for the building or site in question, A Historic American Building Survey (HABS) or
other documentation of ihe building 1o be demolished will be completed.

17. Special Projects:

Samoda Block, Samoa Cookhouse area, Water Tower, Hostelry & Others
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Opportunity for revitalization. The Samoa Block structure is situated on a prestigious
and pivotal location, The Town Square to the northeast and ample parking to the
southwest are proposed for the immediate area. Additionally, the gas station is
vacant next to the Samoa Block. Several other residential structures in the vicinity,
oriented to the Town Square, are proposed for commercial uses. The post office
defines the easterly part of the area.

The Samoa Block areais the nucleus and center of the Samoa development,
linking both the new and historic/cultural aspects of the community. In maintaining
its tradition, the area uses and design must encourage economic vitality through
creative new uses that engage the public. This area is also a place where visitors
can be oriented to the Samoa development.

Considerations include:

¢ Use the building's historical/cultural references as a design palette for the
Samoa Block Area.

o Consider Samoa Block as alogicat location for the Visitors Center and place of
orientation for the development (alternative location may be the Samoa
Cookhouse complex). Situate Samoareal estate showcase for properties in the
Block.

o Clarify how the adjacent buildings (gas station, residential structures} can be
integrated into development.

+ Develop a "park” concept that is not static, but active —in other words,
maintain flexibility so the park can also be used eftectively for multi-uses and
various events.

* Redesign parking to maximize access to Samoa Block uses. Determine whether
existing warehouses behind Block (and post office) can be adaptively reused
and parking located without demolition of structures.

« Consider uses such as an indoor/outdoor café or coffee shop. an indoor
“market hall" that includes individual spaces for a market, bakery, produce
shop, wines, and more. The second story may house a restaurant and bar,
performing arts/culinary school or community uses as mentioned in the Master
Plan.
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Reconfigure proposed new building footprints with the existing resources. Assess

the original layouts prior to the addition of vehicular parking.

!\l.

_hg

Post Office & other contiibuting structures

67

Water Tower

Reconstruction of water shall be done
in accordance with pians available for
the original building. However,
materials may be substituted that best
reflect the building's character defining
features. An appropriate use,
interpretation, and signage will also be
determined.

Hostelry

The Hostelry, or “Mansion”, is the original
home of Hammond Lumber Mill. Built in
a grander and more ornate style than
the workers’ housing, this building has
been renovated. Ongoing
maintenance in accordance with the
Samoa Design Guidelines is required.

As with other buildings, use of the
Samoa Guidelines is required for
the Post Office and other types of
similar contributing sfructures. In
particular, adaptive reuse
modifications shall be carefully
designed to maintain the original
character defining features.
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APPENDIX A.1

Application and Request for Certificate of Appropriateness

In compliance with Ordinance adopted by the County of Humboldt, a Certificate of Appropriateness shall
be obtained for any exterior changes to any building or site located with the designated historic section of Samoa
Town, These changes must be approved by the Samoa Design Review Committee (SDRC) and submitted 1o the
County of Humboldt Planning Department in accordance with subject Ordinance.

Information regarding the building, property or site to be reviewed:

Applicant name:

Building Owner:

Business Owner:

Address:

Contact person, address, phone # and emaii:

General Description of the work to be performed:

Pre Design Preliminary Checklist:

1 ave you reviewed the Samoa Design Guidelines
document of historic and cultural resources?
2 Is the property, building or site listed as a Samoa
contribrting resource?
3.0 Does the project involve an alteration or
renovation of thes
A xterior of the existing building
B.2 Interior of the existing building
3.3 Both exterior and interior of the existing building
4 Addition to existing building
B.5 Other types of new construction in yard or
landscaped area of property
3.4 A presently vacant lot or site
4 Does the project involve demolition or relocation
of a contributing resource? If so, what
r:peciﬁcally is proposed?




5.0 Which of the following components will be
replaced or altered in the project?

5.1 [Windows

5.2 Doors

5.3 Porches

5.4 Siding and other wood features

5.5 Roofs

5.6 Site and/or Landscape features

6 IAre estimated costs for project determined?

Include with this application the following only, as applicable:

1.

(=]

Prefiminary plans. sketches or drawings that illustrate that provide a conceptual understanding of the
proposcd project.

Description or samples of any materials to be used,
Color sclection samples.

Photographs or other information necessary for the review.

Signature of applicant:

Submittal Date:

For the Samoa Design Review Committee (SDRC) use only:

Submittal Date of Application:
Mecting Date:
Notice Date:

NOTICE TO OWNER:

Approves your Application & recommends compliance to the County of
Humboldt

Approves your Application with the following conditions

Disapproves of your Application for the following reasons and requires a
revised submittal.

Signed:




Additional Application Considerations
Governing Regulations

Any and all proposed construction within the designated Samoa’s historic & cultural area upon
approval by the SDRC, shall conform with the following:

1. SDRC rules and regulations;

2. Secretary of Interior’s Standards for the Rehabilitation of Historic Resources;

3. All applicable Humboldt County Ordinances, Regulations, Overlay Zones and Codes;
4. Applicable Local, State and Federal Codes and Regulations.

Pre-Design Meeting

Depending on the scope and magnitude of the project, the applicant and his/her architect, designer
or builder are encouraged to meet with the SDRC to discuss your property and identify any
important concems prior to designing or preparing plans for any proposed improvements to your
lot.

Although this meeting is not required, it will provide you with guidance prior to the initiation of
design work and will acquaint you with the expectations of the SDRC, and with rules and
regulations governing your historic resource.

Construction and other Documents

The SDRC will determine the number of copies to be submitted for review, including requirements
for design documents, construction schedule, sample materials & color board, and other
requirements set forth by the Committee. Review period and appeals process should be discussed
with the SDRC.

Building Permit

The SDRC will recommend approval or denial of your planned improvements to the County of
Humboldt, Subsequently, a Building Permit must be obtained directly from Humboldt County.
Owners are advised that the County may have certain additional submittal requirements, which
have to be met before issuance of a Building Permit. Any changes 10 the site, exterior building
appearance (including exterior building materials) brought about by the Building Permit process
must be submitted to the SDRC for review and approval.

Changes in Plans and/or Materials

No significant changes in plans and/or materials previously approved by the SDRC may be
undertaken without advanced written SDRC approval.

Other Items

Please contact the SDRC and the County of Humboldt for additional concerns and inquiries.
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Olcl Town Historic Resources
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D
Ndesi

A
®

dential

CADMAN COURT

Reference #: A2.1 I

Type:

Dwelling

Fra: Lumber Boom (1900-1932) | DeteBuit: 1903 | Contributing: YES
| Architectural Style: National Folk l Architectural Subset: 1B3 |
o Comments:

12 Cadman Court Reference #: A2.2 I Type: Dwelling
Era: Lumber Boom (1900-1932) | Deesui: 1903 | contributing: vES
Architectural Style: National Folk l Architectural Subset: 1B3 |
I Comments:

Reference #: A2.3 l Type: Dwelling
Era: Lumber Boom (1900-1932) | pateBui: 1903 | conuibuting: YES
Architectural Styte: National Folk | Architectural Subset: 183 I
Comments:

14 Cadman Court Reference #: A2.4 |

Type:

Dwelling

Era; Lumber Boom (1900-1932) | Date Built: 1903 | Contributing; YES
Architectural Style: National Folk | Architectural Subset: 1B3 I
Comments:

Reference #: A2.5 I Type: Dwelling
Era: Lumber Boom (1900-1932) ] Date Built: 19203 f Contributing: YES
Architectural Style; National Folk l Architectural Subset: 1B3 |
Comments:




OLp Town SAMOoA ¢ AppinbdiX Bl: REsOURCE REFERENCE - RESIDENTIAL Usis

esidential

CapMAN COURT Coniineem

17 Cadman Court Reference #: A2.6 l Type: Dwelling
Era: Lumber Boom (1900-1932) | DateBuit: 1003 | contributing: YES
Architectural Style: National Falk | Arcnitectural Subset: 183 |
Comments:
B 18 Cadman Court Reference #: A2.7 J Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1903 I Contributing: YES
E Architectural Style: National Folk J Architectural Subset: 1B3 I
Comments:
Era: Lumber Boom (1900-1932) |  pateBui: 1903 | contributing: YES
Architectural Style: Nationat Folk | Architectural Subset: 1B3 I
Comments:

FrENwIck AVENULE

Reference #: A2.9 | Type: Dwelling
Era: Lumber Boom (1900-1932) |  peteBuit: 1923 | contributing: YES
Architectural Styie: Craftaman | Architectural Subset: 286 [
Comments:
2 Fenwick Avenue Reference #: A2.10 l Type: Dwelling

Era: Lumber Boom (1900-1932) | oatesuit: 1923 | contributing: vES
Architectural Style: Craftsman | Architectural Subset: 2C5 ]
Comments: )

Reference #: A2.11 l Type: Dwelling
Era: Lumber Boom {1900-1932) |  oateBuit: 1923 | contributing: YES
Architecturai Style: Craftsman | Architectural Subset: 2B6 |
Comments:
4 Fenwick Avenue Reference #; A2.12 | Type: Dwelling
Era; Lumber Boom (1900-1932) T Date Built: 1923 l Contributing: YES
Architectural Style: Craftaman l Architecturat Subset: 2C5 |

Comments:

3.2
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FENWICK AVENUFE

(CONTINUED)

5 Fenwick Avenue

Reference #: A2.13 |

Type:

Dwelling

Era: Lumber Boom (1900-1932) J Date Built: 1923

Contributing: YES

Architectural Style: Craftsman | Architectural Subset: 2B6 J

Comments;

6 Fenwick Avenue Reference #: A2.14 |

Type:

Dwelling

3

Era: Lumber Boom (1900-1932) I Date Built; 1923

Contributing: YES

Architectural Style: Craftsman I Architectural Subset: 2C5 l

Comments:

7 Fenwick Avenue Reference #: A2.15 |

Type:

Dwelling

Era: Lumber Boom {1300-1932) | Date Built: 1923

Contributing: YES

Architectural Style: Craftsman J Architectural Subset: 286 l

Comments:
L ' 8 Fenwick Avenue Reference #: A2.16 | Tyne: Dwelling
< [ ] Era: Lumber Boom (1900-1832) l Date Built: 1923 l Contriputing: YES

Architectural Style: Craftsman l Architectural Subset: 2C5 |

I Comments:

[ ]
9 Fenwick Avenue Reference #: A2.17 |

Type:

Dwelling

“a

Era: Lumber Boom (1900-1932) I Date Built: 1924

Contributing: YES

Architectural Style: Craftsman L Architectural Subset: 286 I

Comments:

: 10 Fenwick Avenue Reference #: A2.18 |

Type:

Dwelling

Era: Lumber Boom (1900-1932) l Date Built: 1923

Contriputing: YES

Architectural Styie; Craftsman I Architectural Subset: 2C5 |

Comments:

?’ 11 Fenwick Avenue Reference #: A2,19 l

Type:

Dwelling

Era: Lumber Boom (1900-1932) l Date Buiit: 1924

Contributing: YES

Architectural Style: Craftsman l Architectural Subset; 2C5 |

Comments:

3.3
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esidential

NWICK AVENULEL (Covinum)

12 Fenwick Avenue Reference #: A2.20 |

Type:

Dwelling

Era: Lumber Boom (1900-1932) | Date Buin: 1923

Contributing: YES

Architecturai Style: Craftsman l Architectural Subset: 2C5 '

Comments:

13 Fenwick Avenue Reference #: A2.21 T

Type:

Dwelling

Era: Lumber Boom (1200-1932) | Date Built: 1924

Contributing: YES

Architectural Style: Craftsman l Architectural Subset: 2C5 ,

Comments:

14 Fenwick Avenue Reference #: A2.22 |

Type:

Dwelling

Era: Lumber Boom (1900-1932) | Date Buit: 1923

Contributing: YES

Architectural Styie: Craftsman I Architectural Subset: 2C5 l

Comments:

15 Fenwick Avente Reference #: A2.23 |

Type:

Dwelling

Era: Lumber Boom (1900-1932) J Date Built: 1924

Contributing: YES

Architectural Style: Craftsman I Architectural Subset: 2C5 I

Comments:

16 Fenwick Avenue Reference #: A2.24 l

Type:

Dwelling

Era: Lumber Boom (1000-1932) | Date Bui: 1923

Contributing: YES

Architectural Style: Craftsman [ Architectural Subset: 2C5 l

Comments:

B.4
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esidential

AVENUF

MURPHY

Reference #: A2.25 ]

Type:

Dwelling

I 14 Murphy Avenue
Era: Lumber Boom {1900-1932)

I Date Built: 1905

Contributing: YES

v

Architectural Style: National Folk

l Architectural Subset; 1C2 l

Comments:

: 16 Murphy Avenue

Reference #: A2.26 |

Type:

Dwelling

Era: Lumber Boom (1900-1532)

I Date Built: 1905

Contributing: YES

Architectural Style: National Folk

J Architectural Subset: 1C2 J

Comments:

BAy VIEW STREE']

NORTII

Type:

Dwelling

11 N. Bay View Street Reference #: A1,1 ]

Era: Tidewater Lumber Era (1850-1899) I

Date Buiit: 1895

Contributing: YES

Architectural Style: Natianal Folk

] Architectural Subset; 1A1 |

4 Comments:

13 N. Bay View Street

Reference #: A1.2 I

Type:

Dweliing

Era: Tidewater Lumber Era (1850-1899)

' Date Built: 1895

Contributing: YES

Architectural Style: National Folk

| Architectural Subset; 1A1 |

Comments:

AT IAITER |

Era: Lumber Boom (1900-1932)

Type:

Dwelling

15 N. Bay View Street Reference #: A2.27 I

] Date Built: 1902

Contributing: YES

Architectural Style: National Folk

| Architectural Subset; 1A2 L

Comments:

I Reference #: A2.28 |

Type:

Dwelling

Era: Lumber Boom {1900-1832)

l Date Built: 1902

Contributing: YES

I Architectural Style: National Folk

I Architectural Subset: 1A2 l

Comments;

Era: Lumber Boom (1900-1932)

23 N. Bay View Street Reference #: A2.20 |

Type:

Dwelling

I Date Built: 1902

Contributing: YES

| Architectural Styte: National Falk

L Architectural Subset: 1A2 ]

1 Comments:




OLn TowN SAMOA ¢ APPENDIX Bl: RESCURCE REFERENCE - RESIDENTIAL USES

esiclential

NORTH BAay VIEw STREDT (Covinarn)

108 N. Bay View Street Reference #: A1.3 [ Type: Dwelling
Era: Tidewater Lumber Era (1850-1899) I Date Buiit: 1895 | Contributing: YES

Architectural Style: National Folk J Architectural Subset: 1A1 l

Comments:

102 N. Bay View Street Reference #;: A1.4 I Type: Dweiling
Ere: Tidewater Lumber €ra (1850-1899) |  DateBuilt: 1895 | Contributing: YES
Architectural Style: National Foltk I Architectural Subset: 1A1 |

Comments:
111 N. Bay View Street Reference #: A1.5 I Type: Dweiling
Era: Tidewater Lumber Era (1850-1899) |  oatesuit: 1890 | Contributing: YES
Architectural Style: Nationai Folk rNchitemural Subset: 1A17

Comments:

Paciric COURT

3 Pacific Court Reference #: A2.30 | Type: Dwelling
Era: Lumber Boom (1200-1932) l Date Buiit: 1922 l Contributing: YES

Architectural Style: Craftsman | Architectural Subset: 2C4 I

Comments:

4 Pacific Court Reference #: A2.31 | Type: Dwelling

Era: Lumber Boom (1900-1932) | Date Built: 1203 | Contributing: YES
Architectural Style: National Folk | Architectural Subset: 1¢1 |
Comments:

B.6
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esidential

Riprouvr STRELT

Reference #: A2.32 l Type: Dwelling
. ‘, - Era; Lumber Boom (1900-1932) I Date Built: 1903 I Contributing: YES
L 7 Architectural Style: Shingle Style | Architectural Subset: 3B1 I
4 Comments:
' ) ; | Reference #: A2,33 | Type: Hostelry Separate Dwelling
- Era: Lumber Boom (1900-1932) i Date Built: 1910 i Contributing: YES
. Architectural Style: Shingle Style | Architectural Subset: 3A1 l
| Comments: The main building is found under Commercial, not Residential.
' - Reference #: A2.34 l Type: Dwelling
‘ g Era: Lumber Boom (1900-1932) | Date Built: 1903 [ Contributing: YES
. ‘ Architectural Style: National Folk | Architectural Subset: 1C1 L
Comments:
- 5 Rideout Street Reference #: A2,35 | Type: Dwelling
) i1 Era: Lumber Boom (1900-1932) J Date Built: 1903 | Contributing: YES
Architectural Style: National Folk | Architectural Subset: 1C1 l
Comments:
L ’ 102 Rideout Street Reference #: A2.36 [ Type: Dwelling
| . Era: Lumber Boocm (1900-1932) I Date Buiit; 1903 | Contributing: YES
) Architectural Styie: National Folk l Architectural Subset; 1B2 |
Comments:
. L 104 Rideout Street Reference #: A2.37 J Type: Dwelling
. ‘ ] Era: Lumber Boom (1900-1932) | Date Buiit: 1903 | Contributing: YES
S Architectural Style: National Folk | architectural Subset: 182 |
Comments:
b 105 Rideout Street Reference #: A2.38 1 Type: Dwelling
1 I- Era: Lumber Boom (1900-1932) [ Date Buiit: 1903 l Contributing: YES
| - Architectural Styte: National Falk l Architectural Subset: 1C1 ’
Comments:

3.7
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esidential

STREFET

Riprour

{CaNTINUT D)

110 Ridecut Street Reference #; A2.39 I

Type: Dweiling

Era: Lumber Boom {1900-1932) | DateBuit: 1909

I Contributing: YES

Architectural Style: Craftsman I Architectural Subset: 2A1 |

Comments:

Type: Dwelling

112 Ridecut Street Reference #: A2.40 I
Era: Lumber Boom (1900-1832) | Date Built: 1909

Contributing: YES

|

Architectural Style: Craftsmen

| Architectural Subset: 2a1 |

Comments:

Type: Dwelling

114 Rideout Street Reference #: A2.41 [
Era: Lumber Boom (1900-1932) I Date Built: 1912

| Contributing: YES

Architectural Style: Craftsman ] Architectural Subset: 282 ]

Comments:

Savos COuURrT

Reference #: A2.42 |

1 Samoa Court

Type: Dwelling

Era: Lumber Boom (1900-1932) —[ Date Buit: 1903

I Contributing: YES

Architectural Style: National Folk | Architectural Subset: 183 |

Comments:

Reference #: A2.43 |

Type: Dwelling

Era: Lumber Boom (1900-1932) | Date uit: 1903

] Contributing: YES

Architectural Style: National Folk | Avchitectural Subset: 183 |

Comments:

5 Samoa Court Reference #: A2.44 |

Type: Dwelling

Era: Lumber Boom (1900-1932) l Date Built: 1903

[ Contributing: YES

Architectural Style: National Folk | architectural Subset: 183 |

Comments:

Reference #: A2.45 |

Type: Dwelling

102 Samoa Court
Era: Lumber Boom {1900-1932)

] Date Buitt: 1903

I Contributing: YES

Architectural Style: National Folk

I Architectural Subset: 1B3 l

Commentsa:

B.8
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esidential

SAMOA COURT EXTENSION

1 Samoa Court Extension Reference #: A2.46 [ Type: Dwelling

. Era: Lumber Boom {1900-1932) l Date Built: 1922 I Contributing: YES
Architectural Style: Craftsman I Architectural Subset; 2B4 |
Comments:
Reference # A2.47 | Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built; 1922 | Contributing: YES
Architectural Style: Craftsman l Architectural Subset: 2B4 l
Comments:
Ty Reference #: A2.48 [ Type: Dwelling
Era: Lumber Boom (1800-1932) l Date Built: 1922 l Contributing: YES
Architectural Style: Craftsman J Architectural Subset: 284
Comments:

* I Reference #: A2.49 | Type: Dwelling

Era: Lumber Boom {1900-1932) | Date Built: 1923 l Contributing: YES
Architectural Style: Craftsman l Architectural Subset: 2C3 L
Comments:
o Reference #: A2.50 | Type: Dwelling
. Era: Lumber Becom (1900-1932) I Date Built: 1923 l Contributing: YES
Architectural Style: Craftsman J Architectural Subset: 2B5 L
Comments:

B.9
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esiclential

SUNSET Av

116 Sunset Avenue Reference #: A2.51 [ Type: Dweiling
Era: Lumber Boom (1900-1932) I Date Built: 1920 I Contributing: YES
Architectural Styte; Craftsmén ] Architectural Subset: 2C2 l
Comments:
117 Sunset Avenue Reference #; A2.52 I Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1922 J Contributing: YES
Architectural Style: Craftsman l Architectural Subset: 2B4 I
Comments:
118 Sunset Avenue Reference #: A2.53 l Type: Dwelling
Era: Lumber Boom (1900-1932) | Deteguit: 1920 | Contrbuting: YES
Architectural Styte: Craftsman | Architectural Subset; 2C2 [
Comments:
119 Sunset Avenue Reference #; A2.54 I Type: Dwelling
Era: Lumber Boom (1900-1932) | DateBuit: 1022 | Contributing: YES
Architectural Style: Craftsman , Architectural Subset: 2B4 I
Comments:
120 Sunset Avenue Reference #: A2.55 I Type: Dwelling
Era; Lumber Boom (1900-1832) I Date Buiit: 1920 l Contributing: YES
Architectural Style: Craftsman l Architectural Subset: 2D1 ]
Commaents:
121 Sunset Avenue Reference #: A2.56 I Type: Dwelling
Era: Lumber Boom (1900-1932) |  pstesuit 2922 | Contributing: YES
Architectural Style: Craftsman | Architectural Subset: 2B4 I
Comments:
122 Sunset Avenue Reference #: A2.57 | Type: Dwelling
Era: Lumber Boom (1900-1932) |  oateBuit: 1920 | contributing: YES
Architectural Style: Craftsman | Architectural Subset: 201 |
Comments:

B.10
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@esidential

SUNSET AVENUE

(CoNTINLL D)

Reference #: A2.58 l Type: Dwelling
Era; Lumber Boom (1900-1932) I Date Built: ca. 1925 I Contributing: YES
Architectural Style: Craftsman I Architectural Subset: 2B4 r
Comments:
[ , 124 Sunset Avenue Reference #: A2.59 | Type: Dwelling
Era: Lumber Boom (1900-1932) I Date Built: 1920 ' Contributing; YES
1 | | Architectural Style: Craftsman l Architectural Subset: 2D1 l
Comments:
- 125 Sunset Avenue Reference #: A2.680 l Type: Dwelling
' Era: Lumber Boom {1900-1932) | Date Built: 1920 ] Comtributing: YES
Architectural Styte: Craftsman l Architectural Subset; 2B4 I
Comments:
Reference #; A2.G1 I Type: Dwelling
) o Era: Lumber Boom {190C-1932) I Date Built: 1920 I Contributing: YES
Architectural Styte: Craftsman | Architectural Subset: 2B4 |
Comments:
Reference #: A2,62 Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1920 I Contributing: YES
Architectural Style: Craftsman l Architectural Subset: 2B4 r
Comments:
128 Sunset Avenue Reference #: A2.63 | Type: Dwelling
Era: Lumber 8oom (1900-1932) I Date Built: 1920 | Contributing:; YES
Architectural Style: Craftsman i Architectural Subset: 2B4 |
Comments:
} —{ [ Reference #: A2.64 ' Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1920 l Contributing: YES
Architectural Style: Craftsman I Architectural Subset: 201 r
Comments:

.11
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esiclentia]

SUNSET AVENUFE @oniinin

1291/> Sunset Avenue Reference #: A2.65 | Type: Dwelling
Era: Lumber Boom (1900-1932) [ Date Built: 1923 , Contributing: YES

Architectural Style: Craftsman I Architectural Subset: 2C3 I
Comments:

130 Sunset Avenue Reference #: A2.66 | Type: Dwelling
Eva: Lumber Boom (1900-1932) | pateBuin: 1923 | contibuting: veS
Architectural Style: Craftsman J Architectural Subset: 2C3 l
Comments:
131 Sunset Avenue Reference #: A2.67 T Type: Dwelling
| Era: Lumber Boom (1900-1932) I Date Buiit: ca. 1923 [ Contributing: YES
i Architecturat Style: Craftsman | Architecturai Subset: 2C3 l
Comments:

132 Sunset Avenue Reference #: A2.68 1 Type: Dwelling

Era: Lumber Boom (1900-1932) |  oeteBun: 1923 | Contributing: YES
Architectural Style: Craftsman I Architectural Subset: 2C3T

Comments:

133 Sunset Avenue Reference #: A2.69 I Type: Dwelling

Era: Lumber Boom (1900-1932) l Date Built: 1921 ‘ Contributing: YES
Architectural Style: Craftsman | architectural Subset: 2c3 |
Comments:
134 Sunset Avenue Reference #: A2.70 | Type: Dwelling
Era: Lumber Boom (1900-1932) | petesuit: 1923 | contributing: YES
Architectural Style: Craftsman ] Architectural Subset: 2C3 l
Comments:
Reference #: A2.71 I Type: Dwelling
Era: Lumber Boom (1200-1932) I Date Built: 1922 l Contributing: YES
Architectural Style: Craftsman | Architectural Subset: 284 |
Comments:

B.12
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esiclential

AVENUF

SUNSET

(CoNTINLID)

138 Sunset Avenue

Reference #: A2.72 ] Type: Dwelling

Era: Lumber Boom (1900-1832)

I Date Built; 1922 ‘ Contributing: YES

Architectural Style: Craftsman

| Architectural Subset: 284 ]

Comments:

139 Sunset Avenue

Reference #: A2.73 I Type: Dwelling

Era; Lumber Boom (1900-1932)

T Date Built: 1922 | Contributing: YES

Architectural Style: Craftsman

I Architectural Subset; 2B4 I

Comments:

Reference #: A2.74J Type: Dwelling

140 Sunset Avenue
Era; Lumber Boom (1900-1932)

J Date Built: 1922 | Contributing: YES

Architectural Style: Craftsman

l Architectural Subset: 284 i

Comments:

EXTENSION

T AVENUE

1 Sunset Avenue Extension Reference #: A2.75 | Type: Dwelling
1 Era: Lumber Boom (1900-1932) l Date Built; ca. 1920 | Contributing: YES
Architectural Styte: Craftsman L Architectural Subset: 2C1 L
Comments:
3 Sunset Avenue Extension Reference #: A2.76 I Type: Dwelling

Era: Lumber Boom {1900-1932)

| Date Built: ca. 1920 ‘ Contributing: YES

Architectural Style: Craftsman

| Architectural Subset: 2C1 I

Comments:

3.13
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mesidential

AVENLUF

VANCE

4 Vance Avenue

Reference #: A2.77 l

Type:

Dwelling

Era; Lumber Boom (1900-1932)

|  DateBuin: 1902

|

Contributing: YES

Architectural Style: National Folk

| Architectural Subset: 1B1 |

Comments:

Reference #: A2.78 |

Type:

Dwelling

6 Vance Avenue
Era: Lumber Boom (1900-1932)

| Dete Bui: 1902

Contributing: YES

Architectural Style: National Folk

| Architectural Subset: 182 |

Comments:

T Vance Avenue

Reference #: A2.79 l

Type:

Dwelling

Era; Lumber Boom (1900-1832)

|  Dateuin: 1903

|

Contributing: YES

Architectural Style: National Folk

l Architectural Subset: 1C1 L

Comments:

Reference #: A2.80 l

Type:

Dwelling

8 Vance Avenue
: Era: Lumber Bocm (1900-1932)

| Date Buit: 1902

Contributing: YES

Architectural Style: National Folk

| Architectural Subset: 181 |

Comments:

9 Vance Avenue

Reference #: A2.81 l

Type:

Dwelling

Era: Lumber Boom {1200-1932)

| DateBuin: 1903

Contributing: YES

Architectural Style: National Foik

[ Architectural Subset: 1C1 |

Comments:

Reference #: A2.82 J

Type:

Dwelling

10 Vance Avenue
Era: Lumber Boom (1200-1932)

| Date Buit: 1902

Contributing: YES

Architectural Style: National Foik

| Architectural Subset: 181 |

Comments:

Type:

Dwelling

Contributing: YES

Architectural Style: National Foik

12 Vance Avenue Reference #: A2.83 l
Era: Lumber Boom (1900-1932) I Date Built: 1902

| Architectural Subset: 181 |

Comments:

B.14
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VANCE AVENUE (CoNviInten)

Reference #: A2.84 I Type: Cweliing
Era: Lumber Boom {1900-1932) | Date Built: 1903 I Contributing: YES
Architectural Style: Shingle Style | Architectural Subset: 381 l
Comments:
¥ 14 Vance Avenue Reference #: A2.85 I Type: Dwelling
N Era: Lumber Boom {1900-1932) I Date Built: 1902 I Contributing: YES
’ Architectural Style: National Folk | Architectural Subset: 1B1 L
Comments:
eference # A2.86 | Type: Dwelling
Era: Lumber Boom (1900-1932) | DateBuit: 1003 | Ccontributing: YES
Architectural Style: Shingle Style | Architectural Subset: 3B1 |
Comments:
Reference #: A2.87 ] Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1902 I Contributing: YES
Architectural Style: National Folk l Architectural Subset: 1B1 l
. Comments:

17 Vance Avenue Reference #: A2.88 | Type: Dwelling

Era: Lumber Boom {1900-1932) l Date Built: 1903 | Contributing; YES
: - Architectural Style; Shingle Style I Architectural Subset; 3B1 |
Comments:
' - 18 Vance Avenue Reference #: A2.89 | Type: Dwelling
Era; Lumber Boocm {1900-1932) I Date Built: 1903 I Contributing: YES
' Architectural Style: National Folk l Architectural Subset: 1B2 I
Comments:
19 Vance Avenue Reference #: A2.90 I Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1903 | Contributing: YES
Architectural Style: Shingle Styie ] Architectural Subset: 3B1 I

j Comments:
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esidential

AVENUL (Conting )

20 Vance Avenue Reference #: A2.91 I Type: Dwelling
Era: Lumber Boom (1900-1932) l Date Built: 1903 I Contributing: YES
Architectural Style: Nationat Folk l Architectural Subset: 1B2 l
Comments:
101 Vance Avenue Reference #: A2.92 I Type: Dwelling
Era: Lumber Boom (1900-1932) |  oaesuit: 1903 | Contributing: YES
Architectural Style: Mational Foik J Architectural Subset: 1B2 |
Comments:
Reference #: A2.93 I Type: Dwelling
Era: Lumber Boom (1900-1932) ’ Date Buit: 1903 [ Contributing: YES
Architectural Style: National Folk | Architectural Subset: 1B2 |
Comments:
200 Vance Avenue Reference #: A3.1 l Type: Dwelling
Era: Reshaping the Lumber Industry (1933-1950) I Date Built: ca. 1940 l Contributing: YES
Architecturat Style: Minimal Traditional | Architectural Subset: 4-2 I

Comments:
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X Sjommerci

Samoa Cookhouse Address: Cookhouse Lane I

Type: Cookhouse

Era: Lumber Boom (1900-1932)

| Date Buit: ca. 1900 | contributing: YES

Architectural Style: Shingle Style l Architectural Subset: 3A2 1

Reference #: B2.1

Comments:

Samoa Block (Samoa Fire Station) 1.5 Cutten St. l

Type: Fire Station

Era: Lumber Boom (1900-1932)

l Date Built; 19131918 l Contributing; YES

Architectural Style: Shingle Style J Architectural Subset: 3A3 |

Reference #: B2.2

Comments; Convert to commercial use,

Hostelry

2 Rideout St. l

Type: Hostelry

Era: Lumber Boom (1900-1932) I Date Buiit; 1903

' Contributing: YES

1 Architectural Styie: Shingle Style l Architectural Subset: 341 I

Reference #: B2.3

Comments: Back building 1910 {see Residentiai).

Christmas Wreath Gift Shop [

Type: Gift Shop

Era: bumber Boem {1900-1932) ] [Drate Built: 1910

l Contributing: YES

Architectural Style: I Architectural Subset; I

Reference #: B2.4

Comments:

Type: Post Office

8 Post Office - Employment Office 244 N. Bay View Street |

Era: Lumber Boom {1900-1932) I Date Built: 1910

[ Contributing: YES

. Architectural Style:

I Architectural Subset: 2B6 l

Reference #: B2.5

Comments:

| 2 Cutten St. |

Type: Dwelling

Era: Lumber Boom (1900-1932) | Date Buit: 1902

T Contributing: YES

Architectural Style: National Folk l Architectural Subset: 1B1 ,

Reference #: B2.6

Comments: Convert to commercial use.

Type: Dog Ranch

Dog Ranch 615 New Navy Base Rd. [
Era: Lumber Boom (1800-1932) lDate Built: ca. 1923/1925| Contributing: YES

Architectural Style:

| Architectural Subset: 286—[

Reference #: B2.7

Comments: Both buildings at this address are referenced under B2.7.
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Contractors Gate B - Pumphouse

Reference #: C2.1 I Type: Pumphouse

|

Era; Lumber Boom (1900-1932)

I Date Buift: ca. 1920 I

Contributing:

Comments:

Carpenter’'s Shop

Reference #: C2.2 I Type: Warehouse

Era: Lumber Boom (1900-1932)

1 Date Buiit: ca. 1920 I

Contributing:

Comments:

Lard & Meat House

Reference #: C2.3 | Type: Lard Renderer

Era: Lumber Boom (1900-1932)

l Date Built: 1918 |

Contributing:

| |

Comments:

Warehouse behind Samoa Block

Reference #: C2.4 ] Type: Warehouse

Era: Lumber Boom (1900-1932)

] Date Built: ca. 1910 I

Contributing:

| |

Comments:

Samoa Wharf

Reference #: C2.5 I Type: Dock Commercial

Era: Lumber Boom (1900-1932)

| Date Built: ca. 1900 I

Contributing:

1 l

Comments:

Ferry Terminal Ruins

Reference #: C2.6 | Type: Dock Commercial

Era: Lumber Boom (1900-1932)

]

I Date Buiit: ca. 1900

Contributing:

l |

Comments:

Dockside Warehouse

Reference #: C2.7 T Type: Warehouse

Era: Lumber Boom {1900-1932)

I Date Built; ca. 1920 |

Contributing:

l

Comments:
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ndus’cnal
Reference #: C2.8 [ Type: Millyard
. : Era: Lumber Boom (1900-1932) | Date Built: 1895-1950 I Contributing:
' d
! I I
i Comments:
S |
Rigging Shop Foundation Reference #: C2.9 I Type: Foundation
Era:; Lumber Boom (1900-1932) I Date Built: ca. 1910 | Contributing:
Comments:
-
l Bus Shelter Reference #: C2.10 l Type: Shelter
Era: Lumber Boom (1900-1932) I Date Built; 1925 ’ Contributing:
! ] |
Comments:
Era: Lumber Boom (1900-1932) l Date Built; 1900-1950 | Contributing:

| |

Comments:

Reference #:C2.12 | Type: Train Commercial

Era: Lumber Boom (1900-1932) |  pate Buit 1910 | conibuting:

Comments:

m Reference #: C2.13 l Type: Train Commercial

Era: Lumber Boom (1900-1932) Date Buil: 1910 Contributing:

- |

Comments:

Boiler Shop Reference #: C2.14 I Type: Train Commercial

Era: Lumber Boom (1900-1932) l Date Built; 1910 | Contributing: YES

| |

Comments:
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ndustrial

Machine & Blacksmith Shop Reference #: C2.15 |

Type: Train Commaercial

Era: Lumber Boom {1900-1932) I Date Built: 1910 I Contributing:

|

I

' Comments:

Samoa Railroad System Reference #: C2.16 I Type: Railroad
Era: Lumber Boom (1900-1932) | Date Buit: 19001930 |  contibuting;

I

Comments:

Type: Foundation

Water Tower Foundation 1 Reference #: C2.17 |
Era: Lumber Boom {1900-1932) | Date Built: ca. 1920 l Contributing:

Comments:

Water Tower Foundation 2 Reference #: C2.18 l

Type: Foundation

Era: Lumber Boom (1900-1932) [ Date Built; ca

, 1920 [ Contributing:

|

Comments:

Water Tower Foundation 3 Reference #: C2.19 !

Type: Foundation

Era: Lumber Boom (1900-1932) l Date Built: ca

. 1920 I Contributing:

|

Comments:

Water Tower Foundation 4 Reference #: C2.20 l

Type: Foundation

Era: Lumber Boom (1900-1932) | Date Built: ca

. 1920 | Contributing:

|

Comments:

Building 1 Reference #: C3.1 |

Type: Dock Commercial

Era: Reshaping the Lumber Industry {1933-1950) I Date Built: ca

. 1940 ' Contributing:

Commaents:

B.20




Orn Tows SaMoa  * APPENDIX Bl RESOURCE REFERENCIE - INDUETRIAL L7258

%mdustrial

Sewage Treatment Facility 1 Reference #: C3.2 [ Type: Sewage Treatment
Era: Reshaping the Lumber Industry (1933-1950) I Date Built; ca. 1950 | Contributing;
Comments:

Septic System Reference #: C3.3 T Type: Train Commercial
Era: Reshaping the Lumber Industry (1933-195Q) I Date Built: ca. 1945 I Contributing:
Comments:

Freight Bin Reference #: C3.4 I Type: Train Commercial
Era; Reshaping the Lumber Industry (1933-1950) l Date Buiit: ca. 1950 I Contributing:
Comments:

Storage Building Reference #: C3.5 I Type: Train Commercial

|

Era: Reshaping the Lumber Industry (1933-1950) | Date Built: ca. 1850 | Contributing:

| 1

Comments:

Restroom Reference #: C3.6 [ Type: Train Commercial

Era; Reshaping the Lumber Industry (1933-1950) I Date Built: ca. 1950 1 Contrlbuting:

L |

Comments:
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4

ecreational, Parks & Open Space

Location: l Type: Open Space
Era: Tidewster Lumber Era (1850-1899) | Date: | contributing:
Architectural Style: N/A | Architectural Subset: N/A I Reference #: D1.1
Comments:
m 115 Rideout St. | Type: Community Dwelling
Era: Lumber Boom {1900-1932) |  Datesuit: 1923 | contributing: YES
Architectural Style: Minimal Traditional | Architectural Subset: 4-1 [ Reference #: D2.1
Comments:
900 Vance Ay, | Type: Gymnasium
Era: Lumber Boom (1900-1932) ‘ Date Built: 1923 ] Contributing;
Architectural Style: L Architectural Subset: | Reference #: D2.2
Comments:
|
| Men's Clubhouse {Samoa Firehall) Cookhouse Lane I Type: Social Hall
Era: Lumber Boom (1900-1932) | Date Buitt: ca.1900 |  contributing
Architectural Styte: Craftsman ] Architectural Subset: 283 | Reference #: D2.3
Comments:
Vance Avenue Bridge 200 Vance Av. l Type: Bridge
Era: Reshaping the Lumber Industry | Date Buiit: ca. 1840 ] Contributing:
Architectural Style: N/A | Avchitectural Subset: N/A | Reference #: D3.1
Comments:
[ erogo
Era: Decline of Redwood Industry {1950-1985} | Date Built: ca. 1986 [ Contributing:
Architectural Style: N/A I Architectural Subset: N/A | Reference #: D4.1
Comments:
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Appendix B2

Arenxbixy B2 - Time Perion INDEX

Time Period Index

Tidewater Lumber Era (1850-1899)

Residential Commercial

Al.1: 11 North Bay View St (1893)
AL2: 13 North Bay View St (1895)
AL3: 108 North Bay View St (1895)
Al.4; 109 North Bay View St. (1893)
ALS: [11 Norch Bay View St (1890)

No resources.

Industrial

No Resources.

Lumber Boom (1900-1932)

Residential
A2.1: 11 Cadman Court (1903)

A2.32

A2.33: 2 Rideour St.(backhouse) (1910

: 1 Rideout Streer (1903)

A2.2: 12 Cadman Court {1903) A2,34: 3 Rideout Street (1903)
A2.3: 13 Cadman Court {1903) A2.35: 5 Rideour Street (1903)
A2.4: 14 Cadman Court {1903) A2.36: 102 Rideout Street (1903)
A2,5: 15 Cadman Court {1903) A2.37: 104 Rideout Street (1903)
A2.6: 17 Cadman Court (l‘KH) A2.38: 105 Rideowt Streer (1903)
A2.7: 18 Cadman Court (1903} A2.39: 110 Rideout Street (1909)
A2.8: 20 Cadian Court (1903) A2.40: 112 Rideout Sucet (1909)
A2.9: 1 Fenwick Avenue (1923) A2.41: 114 Rideout Street {1912)
A2.42: 1 Samoa Court (1903)

Recreational & Parks

D1.1:

A2.64
A2.65
A2.66

Samnoa Sire 2

: 129 Sunset Avenuc (1920)

: 129172 Sunset Avenue (1923)

: 130 Sunsct Avenne (1923)

A2.67: 131 Sunser Avenue {1923)
A2.68: 132 Sunset Avenuce {1923)
A2.69; 133 Sunset Avenue {(1921)
A2.70: 134 Sunset Avenue (1923)
A2.71: 137 Sunset Avenue (1922)
A2.72: 138 Sunsct Avenue (1922)
A2,73: 139 Sunsct Avenuc (1922)
A2.74: 140 Sunscet Avenue (1922)

A2.10: 2 Fenwick Avenue (1923)
A2.11: 3 Fenwick Avenue (1923}
A2.12: 4 Fenwick Avenue (1923)
A2.13: 5 Fenwick Avenue (1923)
A2.14: 6 Fenwick Avenue (1923)
A2,15: 7 Fenwick Avenuc (1923)
A2.16: 8 Fenwick Avenue (1923)
A2.17: 9 Fenwick Avenue (1924)
A2,18: 10 Fenwick Avenue (1923)
A2.19: 11 Fenwick Avenue (1924)
A2.20: 12 Fenwick Avenue (1923)
A2.21: 13 Fenwick Avenue (1924)
A2.22: 14 Fenwick Avenue (1923)
A2.23: 15 Fenwick Avenue (1924)
A2.24: 16 Fenwick Avenue (1923)
A2.25;: 14 Murphy Avenue (1905)
A2.26: 16 Murphy Avenue (1905)
A2.27: 15 North Bay View St (1902)
A2.28: 21 North Bay View St. (1902)
A2.29: 23 North Bay View St (1902)
A2.30: 3 Pacific Count (1922)
A2.31: 4 Pacific Court {1903)

A2.43:
A2.44:
A2.45:
A2.46;
A2.47:
A2.48:
A2.49;
A2.50:;
A2.51:
A2.52;
A2.53:
A2.54:
A2.55:
A2.56;
A2.57:
A2.58:
A2.59;
A2.60:
A2.61:
A2.62:
A2.63:

3 Samoa Court (1903)

5 Samoa Courr (1903)

102 Sainea Court (1903)

[ Samoa Court Ixt, (1922)
3 Sameoa Court Fxt, (1922)
§ Satmoa Court Ext. (1922)
7 Samoa Court Fxr. (1923)
9 Samoa Court Fxe. (1923)
116 Sunscr Avenue (1920)
117 Sunser Avenue (1922)
[18 Sunscr Avenue (1920)
119 Sunset Avenuce (1922)
120 Sunset Avenue (1920}
121 Sunset Avenue (1922)
122 Sunsct Avenue (1920)
123 Sunset Avenue (¢.1923)
124 Sunset Avenue (1920)
125 Sunsct Avenue (1920)
126 Sunset Avenue (1920)
127 Sunset Avenue (1920)
128 Sunset Avenuc (1920)

A2.75
A2.76
A2.77
A2.78

A2.79

A2.80
A2.81
A2.82
A2.83
A2.84
A2.85
A2.86
A2.87
A2.88
A2.89
A2.90
A2.91
A2.92
A2.93

: 1 Sunset Av, Excension {¢.1920)
: 3 Sunset Av. Fxtenston {¢.1920)

4 Vance Avenue (19023

: & Yance Avenue (1902}

7 Vance Avenue (1903}
8 Vance Avenue (1902)
9 Vance Avenue (1903)

¢ 10 Vanee Avenue (1902)
: 12 Vance Avenue (1902)
: 13 Vance Avenuc (1903)
: 14 Vance Avenue (1902)
: 15 Vance Avenue (1903)
: 16 Vance Avenue (1902)
: 17 Vance Avenue (1903)
: 18 Vance Avenue (1903)
: 19 Vance Avenue (1903)
: 20 Vance Avenue (1903)
: 101 Vance Avenue (1903)
: 103 Vance Avenuce (1903)
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Lumber Boom (1900-1932) (continued)

Commercial

B2.1: Samoa Cookhouse (¢, 1900)
B2.2: Samoa Block {1913-1918)
B2.3: 2 Ridcout (Hostelry) (1903)
B2.4: XMas Wreath Gift Shop (1910}
B2.5: 244 North Bay View St. (1910)
B2.6: 2 Cutten Street (1902)
B2.7: Dog Ranch, 615 Navy Base Rd.
(1923/1925)

Industrial

C2.1: Contractors Gate B -
Pumphouse (c.1920)

C2.2: Carpenter's Shop (c.1920)

C2.3: Lard & Meat House (1918)

C2.4: Warchouse behind Samoa Block
(.1910)

Reshaping the Lumber Industry (1930-1950)

Residential
A3.1: 200 Vance Avenue. {c.1940)
Commercial

No resources.

Industrial
A3.1: Building [ (c.1940)

A3.2: Sewage Treatment Facility (e.1950)

Reshaping the Lumber Industry (1950-1985)

Residential

No resources.

Commercial

No resources.

C2.5: Samoa Wharf (¢.1900)

C2.6: Ferry ‘Terminal ruins {c.1900)
C2.7: Dockside Warchouse (c.1920)
C2.8: Millyard (1895-1950)

C2.9: Rigging Shop Foundadon (c.1910)

C2.10: Bus Shelter (1925)

C2.11: Train Yard {c.1920)

C2.12: Roundhouse (1910)

C2.13: Car Shed (1910)

C2.14: Boiler Shop (1910)

C2.15: Machine & Blacksmith Shop (1910)

C2.16: Samoa Railroad System
(1900-1930)

C2.17: Water “Tower Foundadon 1 (c,1920)

C2.18: Water Tower Foundation 2 (¢.1920)

C2.19; Water Tower Foundaton 3 (c.1920)

ArreExDIX B2 - TiMe PeriOD INDEX

C220: Water Tower Foundaton 4 (¢.1920)

Recreational & Parks

D2.1: Women's Club (115 Rideout St.)
(1923)

D2.2: Samea Gym (900 Vance Av) (1923)

D2.3: Men’s Clubhouse (Samoa
Firehall) {c.1900)

A3.3: Septic System (c.1945)
A3.4; Freight Bin (c.1950)
A3.5: Storage Building (c.1950)
A3.6; Restroom (c.1950)

Recreational & Parks
D3.1: 200 Vance Av. Bridge (c.1940)

Industrial

No resources.

Recreational & Parks
D4.1: Samoa Playground (c.1986)
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Architectural Subset [ndex

1. National Folk Style (1890-1905)

1A: Revivalist Series

1A1: Pre-Hammond, Folk Victorian (1890-95) varied pian
North BayView: 11, 13, 108, 109, 111

1A2: N. BayView Subset (1902) varicd plin
North BayView: 15, 21, 23

1B: Front Gabled Series

1B1: 1902 Cottage Subset -
Cutten Street: 2
Vance Avenue: 4, 6, 8, 10, 12, 14, 16

1B2: Samoa House Plan #5 Subset (1903) [~
Rideout Street: 102, 104
Vance Avenue: 18, 20, 107, 103

1B3: Samoa House Plan #8 Subset (1903)
Cadman Court; 11, 12, 13, 14,15, 17, 18, 20 : =
Samea Court: 1, 3, 5, 102

1C: Square Plan Series

1C1: Samoa House Plan #9 Subset (1903) .
Pacific Court: 4 ‘
Rideout Street: 3, 5, 105
Vance Avenue: 7, 9

1C2: Samoa House Plan #11 Subset (1905) N l
Murphy Avenue: 14, 16 ‘
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2. Craftsman Style (1900-1924)

2A: Chalet Series

2A1: Chalet Subset (1909)
Rideout Street: 110, 112

2B: Side Gabled Series

2B1: Cookhouse Manager’s Residence
Cookhouse Lane: 77

2B2: Samoa House Plan #16 Subset (1912)
Rideout Street: 114

2B3: Men'’s Club (1900/1920)
No address listed {east/west addition 1920)

2B4: Samoa House Plan #20 Subset (1922)
Samoa Court Extension: 1, 3, 5
Sunset Avenue: 117, 119, 121, 123, 125, 127, 128,
137, 138, 139, 140

2B5: Manager’s Bungalow (1923)
Samoa Court Extension: 9

2B6: Samoa House Plan #29 Subset (1923)
Fenwick Avenue: 1, 3, 5,7, 9

2B7: Post Office, Employment Office (1924)
N. BayView: 244

2C: Front Gabled Series

2C1: Sunset Av. Extension Subset (c. 1920)
Sunset Avenue Extension; 1, 3
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2C: Craftsman: Front Gabled Series (contiinued)

2C2: Twin Subset (¢.1920)
Sunset Avenue: 116, 118

2C3: Samoa House Plan #22 Subset {(1923) -
Samoa Court Extension:; 7 '
Sunset Avenue: 1291/2, 130, 131, 132, 133, 134

2C4: Samoa House Plan #23 Subset (1922) A
Pacific Court: 3

2C5: 5amoa House Plan #27 Subset (1923)
Fenwick Avenue: 2, 4, 6, 8, 10, 12, 14, 16

2D: Hipped Roof Series

2D1: 5amoa House Pfan #21 Subset (1920) o
Sunset Avenue: 120, 122, 124, 129

3. Shingle Style (1903-1923)

3A: Prominent Building Series

3A1: Hostelry Subset (1903)
Rideout Street: 2

3A2: Cookhouse Subset (1906-1923) | ‘
Cookhouse Lane -

3A3: Samoa Block Subset (1913-18, 1920) ‘ , |
Cutten Street: 1-5
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3B: Residential Series

3B1: Cross Gambreled Residential Subset (1903)
Rideout Street: 1
Vance Avenue: 13, 15,17, 19

4. Minimal Traditional (1923 - ¢.1940)

4-1: Women’s Club Subset (1923)
Rideout Street: 115

4-2; Late Residence Subset (c.1940)
Vance Avenue: 200
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APPENDIX C

Samoda
Design
Guidelines

Primary
Architectural

Types

C.1

Style

Types

Significance (See Treatment
section for work o be carvied
out to aclifeve presenvation goal)

1. Folk National
Style

Revivalist Subset
Front Gable Series
Square Plan Series

The Folk National Style is
Significant as a basic style
that is appropriate for the
simplified aesthetic of the
workingman’s village. Folk
National style Buildings
retaining their characler
identifying features are
contributing resources to the
Samoa Historic District.

2. Craftsman

Chalet Series

Side Gable Series
Front Gable Series
Hipped Roof Series

The Craftsman design system
is significant as a style
reflective of the coneepts
traditionally associated to the
“new™ company town.
Craltsman styvle buildings
retaining their character
identitying features are
coniribuling resources to the
Samoa Historic District.

3. Shingle Style
Influence

Prominent Buildings Series
Residential Series

Used upon many signature
public buildings at Samoa,
the Shingle style is significant
as an Eastern style associated
with prominence, and
associated to the founders of
the Vance Lumber Company
who themselves were from
the Eastern Scaboard.

4. MINIMAL
TRADITIONAL

Later Residence subset
Women’s Club subset

These buildings were not
within the period of
significance or have been
substantially altered.
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Architectural Styles & Features

1. National Folk Style

General Common Features:

Simple details

Turned spindle porches

Wood framed double hung windows

Elevational composition featuring vertical board skirting, water table, and either ship-lap,
bevel lap

or rustic shingle siding

Symmetrical massing

Gabled or hipped entry hoods

Pre-Hammond Revivalist Subset:
N. Bayview: 11,13, 108,109,111.
Years: 1890-1895

I.A Revivalist Series

Common Features

Varied plan and massing

Italianate Decorated eave brackets (109 N. Bayview)

Cut away window bays with pendant drop omamentation (Queen Anne)

Elaborated comice brackets

Entablature above windows

Triangular pediments

Elongated vertical wood framed double hung windows.

Turned spindle porch supports

Neoclassical Elements (dentils, crown molding, enclosed pediment gables) (108 Bayview)
Greek Revival Elements (Eave returns and a wide frieze board) (111 N. Bayview)
Oversized entablatures

All structures pre-existed the Hammond Lumber Company’s presence in Samoa

Corner boards

Simplicity of Revivalist details (Greek, Queen Anne, Dutch Colonial, Neoclassic, Italianate,
Romanesque)

1902 Bayview Subset
Bayview: 15, 21, 23
Year: 1902

Common Features

Varied plan and massing like other Bayview homes, but without ornament
oof (23 Bayview)




¢ Closed pediment (21 Bayview)

¢ Double front gable (15 Bayview) (associated with Gothic Revival)
» Shiplap siding with plank edge framing

e Front doors with single glazing unit

o  Wide friezeboards

e Cornerboards

1902 Cottage Subset:

Cutten St: 2

Vance Avenue: 4,6,8,10,12,14
Year: 1902

I.B Front Gabled Series

Common Features

e Front facing gable roofs

e Symmelrical facades

e Central gabled entry hood between two windows.
Full-length chamfered post porch supports set in front of an open rail
Wood shingle siding

Fishtail shingle in the small porch pediment

Shed roofed scrvice area at rear of each building
Vertical board skirting

Post and pier foundations

Most possess side entry to the north

Porch elaboration

House Plan #5 Subset:
Vance Ave: 18, 20 101,103
Rideout St: 102,104

Year: 1903

Common Features

e 1.5 stories

e Steeply pitched gable roofs

e  Wide frieze board beneath eaves

e Bevel lap siding

Elongated vertical double hung windows

Gabled entry hood to the side of the front fagade; mimics pitch of the house
Bevel lap siding inside entry hood

Turned spindle ernamentation below entry hood.
Highly similar to plan #8 subset

Porch elaboration

C3 8 Subset:




Cadman Court: 11,12,13,14,15,17,18,20
Samoa Court: 1,3,5,102
Year: 1903

Common Features

e LR e SRR R U L S

Front gabled

1.5 stories

Single story shed roofed service area at the rear

Steeply pitched gable roofs

Modified “porkchop” eave returns

Hipped entry hood at one side of the main fagade

Turned porch posts

Decorative spindle work [originally located] below the porch
2/2 and 1/1 wood framed double hung windows

2 windows on first floor of main fagade set within a trim border with a panel or space in
between

Post and pier foundations

Porch elaboration

House Plan #9 Subset
Vance Ave: 7,9
Rideout St: 3,5,105
Pacific Court: 4
Year: 1903

1.C Square Plan Series
Common Features

Square plan

Two stories

Shingled, structurally integrated Roman arch entryways [in most examples]
Shingle siding.

Hipped, pyramidal roof

2 stories

“Romanesque” in style: archways combined with solid massing

{(Note: #7 Vance Ave was expanded in 1929)

House Plan #11 Subset
Murphy St.: 14,16
Year: 1905

Common Features

C4

Square plan
Pyramidal rnof




¢ Original plan included shingle siding, 6/6 windows, and a shed roofed utility area across the
back of the house.

e No entry porch is shown in the plan

Look out towards the ocean.

Fenced front yards with wood fences of staggered height boards

Bevel lap siding.

Post and pier foundation

e Vertical Shiplap skirting

1I. Craftsman (Bungalow)

General Common Features:

e Triangular or arched knee braces at eaves

e Overhanging eaves

e Paired or triplicate windows of varied size and type

¢ Double-hung windows

*  Wood framed double hung windows

* Elevational composition featuring vertical board siding, water table, and shiplap, bevel lap,
or shingle siding.

o Exposed projecting rafter tails

e Barge boards

o Ditferent siding material in gable (usually shingle) from rest of the structure

¢ Porch elaboration

¢ Comer boards

* Post and pier foundations

II.A Chalet Series

Chalet Subset:
10 and 112 Rideowt
Year: 1909

Common Features

e Rear-side eyebrow dormers

® Shed dormers at front facade

» Visor porches

* Step pitch side gable roofs

o Flared caves and bargeboards

* Knee wall porch enclosures
Cookhouse Manager's Residence Subset
Cookhouse Lane: 77

Year: 1910

C5 ries



Common Features

Steeply pitched side facing Gable

Slightly flared eaves

Diamond shaped composition shingles upon roof
Lower cross gable extends north

Symmetrical main fagade

Central Shed entry porch

Originally possessed 6/6 windows

6/2 and 1/1 wood double hung windows

Bevel lap Siding

Wood shingles in gable peaks

Shed roof addition at rear gable; originally a sunroom

House Plan #16 Subset
Rideout: 114
Year: 1912

Common Features

Side gable

Low to medium pitched roof

Flare at eaves

Flared shingle siding

Notched bargeboards

Five knee braces beneath eaves at gable ends
Wall shingles flared at base above water table
Narrow vertical board skirting

Post and pier foundation

Multi-light wood windows originally included in the design
Large cormer window at southwest comer
Centered, front gabled entry hood

Men's Club Subset:
No address listed
Year: I900/1920

Common Features

T-shaped plan

East-West portion added in 1920

Wide bevel lap siding

Simple water table

Gable hood at entry porch supported by tapered columns on a closed rail of narrow Shiplap

Six light wood casement windows
Chinlan céﬂing
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¢ Brick barbeque
s Multi-part windows

House Plan #20 Subset:

Samoa Court Extension.: 13,5

Sunset Avenue Addresses: H7 119.121,123,125 (27 128,137,138,139 140
Year: 1922

Common Features

e Side Gabled

¢ Small offset front porch

e Porch roof as shed extension of main roof
e Knee braces at porch eaves

e Tapered porch posts set on a closed rail

Manger s Bungalow Subset:
Samoa Court Extension: 9
Year: 1923

Common Features

¢ Low-pitched side gable roof

e Overhanging caves exposed rafter tails

e Massive tapered porch posts set on a closed rail
¢ Multiple gabled entry hoods

* Dormer with exposed rafter tails and knee braces
* Rustic shingles

e Flared bargeboards

House Plun #29 Subyet:
Fenmwick St: 1,3,5.7.9
Year: 1923

Common Features

¢ Low-pitched roof

e Side gabled

Knee brackets at eaves

Extended roof over central entry porch supported by square posts
Knee braces connect the porch roof and posts

Single light entry door with three panels

Paired double hung windows to cither side of the porch

Shiplap siding with Shiplap skirting below

Many possess small gabled projections

Employment Office Subset:
C.7



Bayview: 244
Yeaqr: 1924

Common Features

Side Gabled

Wide extended roof over central entry porch supported by square posts
Shingle siding

Symmetrical door placement at front elevation

2/2 double wood framed double hung window

Picture window

Symmetrical rain gutters at porch

Design is similar to house plan # 29 subset

Sunset Ave. Extension Subset:
Sunset Avenue Extension: 1,3
Year: ¢, 1920

I1.C Front Gable Series

Common Features

Identical in plan and massing

Similar in appearance to House Plan #22, but appear to be smaller in size and lack the
exterior brick chimney shown on that plan.

Front facing gable roofs

Overhanging eaves

Knee braces

Slightly offset gabled entry hoods, flanked by 1/1 windows

Lowered gabled extensions to the rear

Rare siding features: thin bevel lap siding (1 Sunset Extension) and wide shiplap siding (3
Sunset Avenue Extension)

Twin Subset;
Sunset Avenue: 116,118
Year: ¢.1920

Common Features

C3

Identical in plan

Both houses face away from Sunset Avenue

Gabled entry hoods, supported by square posts, offset to one side of the main fagade.
Gabled entry hoods mimic the medium roof pitch

Front gabled

Overhanging eaves

Knee braces

Notched bargeboards




House Plan #22 Subset:

Samoa Court Extension: 7

Sunset Avenue: 129172, 130, 131, 132, 133, 134
Year: 1923

Common Features

* Front facing gable

e Overhanging eaves

o Pointed rafter tails

o Knee braces

Slightly offset gabled entry porch with short tapered posts resting on a low knee wall.
Smaller projecting gable at rear of the building.

Originally featured wood bevel lap siding and water tables

House Plan #23 Subset
Pacific Court: 3
Year: 1922

Common Features

e Front facing gable

¢ (Gabled centered entry hood and tapcred columns
4-unit square glazing at gable peak

Single and paired i/1 double hung windows
Rustic shingle siding in gable

Knee braces at eaves

Bargeboards

House Plan # 27 Subset:
Fenwick St: 2,4, 6.8 10 12 14, 16
Year: 1923,

Common Features
* Low-pitched roof
o Front facing gable
e  Overhanging eaves and knee braces
e Slightly offset gable entry porch with full-length square posts
¢ Double hung windows tlank the door
Shiplap siding with ventical board skirting
Post and pier foundations

House Plan #21 Subset
Swunset Ave: 120, 122, 124, 129
Year: 1920

11.D Hipped Roof Series
c9



Commeon Features

Low hipped roof
Overhanging eaves
Projecting rafter tails.

Central gabled entry hood supported by tapered posts set on a closed rail
Multi-light windows including 8 and 6/1 and 8 light fixed
Brick end wall chimneys on the side elevation

III. Shingle Style Influence

General Common Features:

s Continuous shingle siding with no corner boards

¢ Rustic shingles

o Shingled, structurally integrated large gable brackets

Hostelry Subset
2 Rideout (The Hostelry)
Year: 1903

III.A Prominent Building Series

L Common Features

Continuous shingle siding with no corner boards
Rustic and patterned shingle siding

Oversized, protruding flared gables

Shingled, structurally integrated large gable brackets
Wood framed double hung windows

Ionic columns at entry portico

Gable dormer with a closed pediment

Cookhouse Subset
Cookhouse Lane
Years: 1906-1923

Il. Common Features

Continuous shingle siding with no comer boards
Oversized, protruding flared gables

Shingled, structurally integrated large gable brackets
Hipped dormers

Asymmetrical eave returns

8/8 wood double hung windows

C.10

Board and batten siding between the eaves and at the top of the window trim,



6/6 double hung windows

3/6 double hung windows

Diamond shaped compositional shingles

Pointed rafter tails

Louvered gable vents

Triangular cave brackets (possibly added later)

Large landscape lawn historically was present in front of the Cookhouse

Sumeoa Block Subset
Cutten St 1-5
Years: 1913-1918, 1920

Common Features

Oversized entablature-like belt course above wide frieze
Continuous shingle siding with no eorner boards

Wide projecting wraparound cornice work

Parapets

Original signage

Cornice work above windows

Recessed entry door

3/2 windows

Fixed picture windows

Shaped rafier tails

Archival loudspeaker mounted upon building

1920 west addition features Streamline Moderne line motif that matches nearby gas station.

Cross Gambreled Residential Subset:
Vance Ave: 13.15,17,19

Rideout St 1

Year: 1903

I11.B Residential Series

Common Features

C.l1l

1.5 stories tall

Siweeply pitched side gabled roofs

Projecting upper half story

Closed gable ends

Tuscan columns with fricze molding

Full-length recessed porches

Oversized Gambrel roofs

Shingled, oversized flared gables

Rustic Shingles

Parged brick chimneys near the center of the roof
Fusion of Dutch Colonial, Shingle Style, and Queen Anne design elements.



o Wood framed double hung windows
1V. Minimal Traditional

General Common Features

o Efficient, eclectic style but without most of the decorative detailing
o Often features Tudor influences

¢ Two story Minimal Traditional houses feature extra detailing.

Women's Club Subsel:
Rideout: 115
Year: 1923

Common Features -

¢ Simplified Tudor Elements: Medium to steep gables in an L-Plan, Close rake and eaves,
steep-pitch entry gable.

* Multi-light casements in pairs and triplets
Wide Bevel lap siding

e Originally featured vertical board skirting

Late Residence Subset:
Vance Ave: 200
Year: c. 1940

Common Features

Low-pitched hipped roof

Decorative rafter tails

Grooved pilasters at front door (Colonial Revival influence)
Bevel Lap siding at first floor

Vertical board v-channel siding in a 1-2 pattem at second floor
Board shutters (Ranch style influence)

2/2 wood sash windows

Sunburst motif at balconies (Modeme)

Variegated massing

Add features for buildings built during or after the 1950s.

*Note: The above features were identified in Samoa and represent general aspects of each
architectural style.
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Appendix D1
Samoa Architectural Features Inventory

Text Inventory Listing Addresses

Massing & Roof Forms

Hlpped Roof [15¢t] ~ore 1nat 1501 atso equals 15% because there are aimost exactly 100 residences in Samoa.

Long Ridge Hip over Rectangle: None

Near-Pyramidal Ridge Hip* over 1 Story Square [6ct] [photo 9]: 14 Murphy, 16 Murphy, 109 N
Bayview, 120 Sunset, 122 Sunset, 124 Sunset

Near-Pyramidal Ridge Hip* over 2 Story Square [5ct] [photo 10]: 4 Pacific Court, 3 Rideout, 5
Rideout, 105 Rideout, 9 Vance

Cross-Hipped over T-Shaped Massing, 1 story [1ct]: 11 N Bayview

Cross-Hipped over L-Shaped Massing, 1 story [1ct]: 129 Sunset

Slight L-Shaped Cross Hipping over 2 Stories [1ct]: 7 Vance

Multiple Cross-Hipping over Complex Massing [1ct]: 200 Vance

* The near-pyramidal ridge hip appears as true pyramidal from frontal angles but is actually a ridge hip
with only about 1-4’ of ridge, making it nearly pyramidal.

Gable Roof [74ct]

Simple Front Gable with Low Pitch (1 story) [30ct] [photo 1]: 2 Fenwick, 3 Fenwick, 4 Fenwick, 6
Fenwick, 8 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15 Fenwick, 16
Fenwick, 3 Pacific Court, 7 Samoa Court Extension, 116 Sunset, 1281/2 Sunset, 130 Sunset, 131
Sunset, 132 Sunset, 133 Sunset, 134 Sunset, 1 Sunset Av Extension, 3 Sunset Av Extension, 4
Vance, 6 Vance, 8 Vance, 10 Vance, 12 Vance, 14 Vance, 16 Vance

Simple Front Gable with Moderate Pitch (1.5-2 story) [18¢t] [photo 2]: 11 Cadman, 12 Cadman, 13
Cadman, 14 Cadman, 15 Cadman, 17 Cadman, 18 Cadman, 111 N Bayview, 102 Rideout, 104
Rideout, 1 Samoa Court, 3 Samea Court, 5 Samoa Cour, 102 Samoa Court, 18 Vance, 20 Vance,
101 Vance, 103 Vance

Large Front Gable Over 2 Stories with side Gabled Dormer [1ct] [photo 3]: @ Samoca Courl Extension

Simple Side Gable with Low Pitch (1 story} [15¢ct] [photo 4]: 7 Fenwick, 1 Samoa Counl Extension, 3
Samoa Court Extension, 5 Samoa Courl Extension, 117 Sunset, 118 Sunset, 119 Sunset, 123
Sunset, 125 Sunset, 126 Sunset, 127 Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 140 Sunsetl

Simple Side Gable with Low Pitch and Small Extension (1 story) [6ct] [photo 5]: 1 Fenwick, 5
Fenwick, 9 Fenwick, 255 N Bayview, 121 Sunset, 128 Sunset

Simple Side Gable with Moderate Pitch (1.5 story) [1ct] [photo €]: 114 Rideout

Side Gable with High Pitch, Shed Roofed Dormer and Flared Eaves (2 Story} [2ct] [photo 7]: 110
Rideout, 112 Rideout

Cross-Gabled 2 Story Rectangle stepping down in 3 slages to a shed roofed rear wing
[1cl] [photo 8]: 13 N Bayview
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Combination Roof Forms [10ct]

Ridge Hip over Rectangle with Double Cross Gables (1.5 story) [1ct]: 15 N Bayview

Pyramidal Hip wirh Cross Gable and Protruding Wing (complex massing, 1 story) [1ct]: 21 N
Bayview

Front Facing Gable / Hipped Roof Hybrid over Rectangle (1 story) [1ct]: 23 N Bayview

Cross-Hipped against Cross-Gabled with Wings (complex massing, 1 story) [1¢ct]: 108 N Bayview

Side-Gabled with Cross-Gambrel over L-Shaped 2 Story [5¢t] [photo 11]: 1 Rideout, 13 Vance, 15
Vance, 17 Vance, 19 Vance

Cross Hipped over 3 Stories with Complex Massing [1ct]: Hostelry (2 Rideout)

Frontal Symmetry

Symmetrical [8ct]: Fenwick 1,3,7.9 (4ct), 11 N Bayview, 15 N Bayview, 109 N Bayview, 3 Pacific Court

Nearly Symmetrical [16¢ct]: 13 N Bayview, 114 Rideout, 7 Samoa Court Extension, 120 Sunset, 122
Sunset, 124 Sunset, 129 Sunset, 1291/2 Sunset, 134 Sunset, 4 Vance, 6 Vance, 8 Vance, 10 Vance,
12 Vance, 14 Vance, 16 Vance

Asymmetrical [75¢t]): Cadman (ali: 8ct), Fenwick 2,4,5,6,8,10,11,12,13,14,15,16 (12ct), Murphy 14,16
{2ct), 21 N Bayview, 23 N Bayview, 108 N Bayview, 111 N Bayview, 1 Rideout, Hostelry (2 Rideout),
3 Rideout, 4 Rideout, 102 Rideout, 104 Rideout, 105 Rideout, 110 Rideout, 112 Rideout, 1 Samoa
Court, 3 Samoa Court, 5 Samoa Court, 102 Samoa Court, 1 Samoa Court Extension, 3 Samoa Court
Extension, 5 Samoa Court Extension, 9 Samoa Court Extension, 116 Sunset, 117 Sunset, 118
Sunset, 119 Sunset, 121 Sunset, 123 Sunset, 125 Sunset, 126 Sunset, 127 Sunset, 128 Sunset, 130
Sunset, 131 Sunset, 132 Sunset, 133 Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 1 Sunset Av
Extension, 3 Sunset Av Extension, 7 Vance, 9 Vance, 13 Vance, 15 Vance, 17 Vance, 18 Vance, 19
Vance, 20 Vance, 101 Vance, 103 Vance, 200 Vance

Roofing Materials

Standard Dark Composition Shingle [91¢t] [photo 12]: 11 Cadman, 12 Cadman, 13 Cadman, 14
Cadman, 1 Fenwick, 2 Fenwick, 3 Fenwick, 6 Fenwick, 7 Fenwick, 8 Fenwick, 10 Fenwick, 11
Fenwick, 12 Fenwick, 13 Fenwick, 15 Fenwick, 16 Fenwick, 14 Murphy, 16 Murphy, 11 N Bayview,
13 N Bayview, 15 N Bayview, 21 N Bayview, 23 N Bayview, 108 N Bayview, 109 N Bayview, 111 N
Bayview, 255 N Bayview, 3 Pacific Court, 4 Pacific Court, 1 Rideout, Hostelry (2 Rideout), 3 Rideout,
4 Rideout, 102 Rideout, 104 Rideout, 105 Rideout, 110 Rideout, 112 Rideout, 1 Samoa Court, 3
Samoa Court, 5 Samoa Court, 102 Samoa Court, 1 Samoa Court Extension, 3 Samoa Court
Extension, 5 Samoa Court Exiension, 7 Samoa Court Extension, 9 Samoa Court Exiension, 116
Sunset, 117 Sunset, 118 Sunset, 119 Sunset, 120 Sunset, 121 Sunset, 122 Sunset, 123 Sunset, 124
Sunset, 125 Sunset, 126 Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 1291/2 Sunset, 130 Sunset,
131 Sunset, 132 Sunset, 133 Sunset, 134 Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 1 Sunset Av
Extension, 3 Sunset Av Extension, 4 Vance, 6 Vance, 7 Vance, 8 Vance, 9 Vance, 10 Vance, 12
Vance, 13 Vance, 14 Vance, 15 Vance, 16 Vance, 17 Vance, 18 Vance, 19 Vance, 20 Vance, 101
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Vance, 103 Vance, 200 Vance
Composition Shingle, Form 2 [8¢t] [photo 13-14): 15 Cadman, 17 Cadman, 18 Cadman, 4 Fenwick, 5
Fenwick, 9 Fenwick, 14 Fenwick

Eve Details

Open Slight Eve [13ct] [photo 15]: 102 Rideout, 104 Rideout, 4 Vance, 6 Vance, 8 Vance, 10 Vance, 12
Vance, 14 Vance, 16 Vance, 18 Vance, 20 Vance, 101 Vance, 103 Vance

Boxed Slight Eve [24ct] [photo 16]: 11 Cadman, 12 Cadman, 13 Cadman, 14 Cadman, 15 Cadman, 17
Cadman, 18 Cadman, 11 N Bayview, 15 N Bayview, 21 N Bayview, 23 N Bayview, 108 N Bayview,
109 N Bayview, 111 N Bayview, 1 Rideout, 1 Samoa Court, 3 Samoa Court, 5 Samoa Court, 102
Samoa Court, 13 Vance, 15 Vance, 17 Vance, 19 Vance, 200 Vance

Open Wide Eve [52ct] [photo 17]: 1 Fenwick, 2 Fenwick, 3 Fenwick, 4 Fenwick, 5 Fenwick, 6 Fenwick,
7 Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15
Fenwick, 16 Fenwick, 13 N Bayview, 255 N Bayview, 3 Pacific Court, 110 Rideout, 112 Rideout, 1
Samoa Court Extension, 3 Samoa Court Extension, 5 Samoa Court Extension, 7 Samoa Court
Extension, 9 Samoa Court Extension, 116 Sunset, 117 Sunset, 118 Sunset, 119 Sunset, 120 Sunset,
121 Sunset, 122 Sunset, 123 Sunset, 124 Sunset, 125 Sunset, 126 Sunset, 127 Sunset, 128 Sunset,
129 Sunset, 12912 Sunset, 130 Sunset, 131 Sunset, 132 Sunset, 133 Sunset, 134 Sunset, 137
Sunset, 138 Sunset, 139 Sunset, 140 Sunset, 1 Sunset Av Extension, 3 Sunset Av Extension

Boxed Wide Eve [9ct] [photo 18]: 14 Murphy, 16 Murphy, 4 Pacific Court, Hostelry (2 Rideout), 3
Rideout, 4 Rideout, 105 Rideout, 7 Vance, 9 Vance

Trim Band or Frieze Board present at Eve [29¢t] [photo 19]: 14 Murphy, 16 Murphy, 11 N Bayview, 15
N Bayview, 21 N Bayview, 23 N Bayview, 108 N Bayview, 109 N Bayview, 111 N Bayview, 4 Pacific
Court, 1 Rideout, Hostelry (2 Rideout), 3 Rideout, 4 Rideout, 102 Ridecut, 104 Rideout, 105 Rideout,
110 Rideout, 112 Rideout, 1 Samoa Court, 3 Samea Court, 5 Samoa Court, 102 Samoa Court, 118
Sunset (shingled), 7 Vance, 9 Vance, 18 Vance, 20 Vance, 101 Vance, 103 Vance

Trim Band present at Midline [4ct] [photo 20]: 13 Vance, 15 Vance, 17 Vance, 19 Vance

Strip of Vertical Board and Batten Panelling under Eve [4c¢t] [photo 21]: 120 Sunset, 122 Sunset, 124
Sunset, 129 Sunset

Ornamental Brackets [2¢t] [photo 22]: 11 N Bayview, 109 N Bayview

Common Knee Brackets [45¢t] [photo 23]: 12 Cadman, 1 Fenwick, 2 Fenwick, 3 Fenwick, 4 Fenwick, 5
Fenwick, 6 Fenwick, 7 Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13
Fenwick, 14 Fenwick, 15 Fenwick, 16 Fenwick, 3 Pacific Court, 110 Rideout, 112 Rideout, 1 Samoa
Court Extension, 3 Sameoa Court Extension, 5 Samoa Court Extension, 7 Samoa Court Extension, 9
Samoa Court Extension, 117 Sunset, 119 Sunset, 121 Sunset, 123 Sunset, 125 Sunset, 126 Sunset,
127 Sunset, 128 Sunset, 1291/2 Sunset, 130 Sunset, 131 Sunset, 132 Sunset, 133 Sunset, 134
Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 140 Sunset, 1 Sunset Av Extension, 3 Sunset Av
Extension

Knee Brackets with Arched Diagonal [2¢ct] [photo 24): 116 Sunset, 118 Sunset

Exposed Rafter Tails [8¢t] [photo 25]: 4 Fenwick, 7 Fenwick, 255 N Bayview, 110 Rideout, 112 Rideout,
9 Samoa Court Extension, 130 Sunset, 1 Sunset Av Extension
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Pedimented Main Gable [2ct] [photo 26]: 21 N Bayview, 108 N Bayview

Broken Pediment on Main Gable(s) [2¢ct] [photo 27]: 15 N Bayview, 111 N Bayview

Flared Gable Eaves [9¢ct*] [photo 28]: 110 Rideout, 112 Rideout, 114 Rideout, 116 Sunset, 125 Sunset,
126 Sunset, 127 Sunset, 128 Sunset, 131 Sunset. [* This feature may be more common than origi-
nally thought. It is an important part of porch and roof gable design in Samoa for 1920s designs and
should be emphasized.)

Facade Flaring to Midline Eve [4ct] [photo 29]: 13 Vance, 15 Vance, 17 Vance, 19 Vance

Pork Chop Eaves [12ct] [photo 30]: Cadman (all, 8ct), 1 Samoa Court, 3 Samoa Court, 5 Samoa Court,
102 Samoa Court

Slatted Attic Vent [6¢t] [photo 31]: 116 Sunset, 117 Sunset, 125 Sunsst, 126 Sunset, 127 Sunset, 128
Sunset

Trim

Trim Band or Frieze Board at Eve [29c¢t] [photo 32]: 14 Murphy, 16 Murphy, 11 N Bayview, 15 N
Bayview, 21 N Bayview, 23 N Bayview, 108 N Bayview, 109 N Bayview, 111 N Bayview, 4 Pacific
Court, 1 Rideout, Hostelry (2 Rideout), 3 Rideout, 4 Rideout, 102 Rideout, 104 Rideout, 105 Rideout,
110 Rideout, 112 Rideout, 1 Samoa Court, 3 Samoa Courl, 5 Samoa Court, 102 Samoa Court, 118
Sunset (shingled), 7 Vance, 9 Vance, 18 Vance, 20 Vance, 101 Vance, 103 Vance

Cornerboards [71ct] [photo 33]: 11 Cadman, 12 Cadman, 13 Cadman, 14 Cadman, 15 Cadman, 17
Cadman, 18 Cadman, 1 Fenwick, 2 Fenwick, 3 Fenwick, 5 Fenwick, 6 Fenwick, 7 Fenwick, 8
Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15 Fenwick, 16
Fenwick, 13 N Bayview, 15 N Bayview, 21 N Bayview, 23 N Bayview, 108 N Bayview, 109 N
Bayview, 111 N Bayview, 3 Pacific Court, 4 Pacific Court, 102 Rideout, 104 Rideout, 105 Rideout, 1
Samoa Court, 3 Samoa Court, 5 Samoa Court, 102 Samoa Count, 1 Samoa Court Extension, 3
Samoa Coun Extension, 5 Samoa Court Extension, 7 Samoa Court Extension, 116 Sunset, 118
Sunset, 119 Sunset, 120 Sunset, 121 Sunset, 122 Sunset, 123 Sunset, 124 Sunset, 125 Sunset, 126
Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 1291/2 Sunset, 130 Sunset, 131 Sunset, 132 Sunset,
133 Sunset, 134 Sunset, 138 Sunset, 139 Sunset, 140 Sunset, 1 Sunset Av Extension, 3 Sunset Av
Extension, 7 Vance, 9 Vance, 18 Vance, 20 Vancs, 101 Vance

Corner Flat Pillasters [4ct]: [photo 34] 13 Vance, 15 Vance, 17 Vance, 19 Vance

Dentil Work [2ct] [photo 35]: 108 N Bayview, Hostelry (2 Rideout)

Porches
No Porch [2ct]: 255 N Bayview, 200 Vance
Small Frontal Protruding ‘Kiosk’ [59¢t]

Gable [41ct]: Craftsman Gable [31¢t], Victorian Gable [13ct]
Hip [14ct]

Shallow Overhanging Gable [3ct] [photo 36]: 14 Murphy, 16 Murphy, 114 Rideout
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Shallow Pedimental Gable, Form 1 [6¢ct] [photo 37]: 6 Vance, 8 Vance, 10 Vance, 12 Vance, 14 Vance,
16 Vance

Shallow Pedimental Gable, Form 1a {enclosed) [1¢t] [photo 38]: 4 Vance

Shallow Open Craftsman Gable, Form 1 [14ct] [photo 39]: 2 Fenwick, 4 Fenwick, 6 Fenwick, 8
Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15 Fenwick, 16 Fenwick, 9
Samoa Court Extension, 116 Sunset, 1 Sunset Av Extension

Shallow Open Craftsman Gable, Form 1a (enclosed) [2ct] [photo 40]: 118 Sunset, 3 Sunset Av
Extension

Shallow Open Craftsman Gable, Form 2 [1ct] [photo 41]: 3 Pacific Court

Shallow Open Craftsman Gable, Form 3 (very shallow gable, closed rails, flared eves)
[4ct] [photo 42]: 120 Sunset, 122 Sunset, 124 Sunset, 129 Sunset

Shallow Open Craftsman Gable, Form 4 (tapered posts lo closed rails) [2ct] [photo 43]: 12912
Sunset, 131 Sunset :

Shallow Open Craftsman Gable, Form 4a (enclosed) [1ct] [photo 44]: 134 Sunset

Shallow Open Craftsman Gable, Form 4b (simple posts, open rails) [3ct] [photo 45]: 130 Sunset,
132 Sunset, 133 Sunset {modified)

Enclosed Shallow Gable Side Entry [1ct] [photo 53]: 7 Samoa Court Extension (multipaned glass
18/9)

Tall Gable with Spindle Ribbon [6¢t] [photo 46]: 102 Rideout, 104 Rideout, 18 Vance, 20 Vance, 101
Vance, 103 Vance

Simple Shed Roof [1ct] [photo 47]: 23 N Bayview

Tall Pyramidal Hip Style, Form 1 [10ct] [photo 48]: 11 Cadman, 12 Cadman, 14 Cadman, 15 Cadman,
17 Cadman, 18 Cadman, 20 Cadman, 1 Samoa Court, 3 Samoa Court, 5 Samoa Coun

Tall Pyramidal Hip Style, Form 2 [1ct] [photo 49]): 102 Samoa Court

Tall Pyramidal Hip Style Expanded to Veranda Style [1ct] [photo 50]: 13 Cadman

Simple, Shallow Hipped Porch [1ct] [photo 51]: 109 N Bayview

Wide with Shallow Hip and Recessed Entry [1ct] [photo 52]: 11 N Bayview

Large Frontal ‘Kiosk’ [1¢t]
Full Height 2 Story External with Overhanging Gable [1ct] [photo 54]: 13 N Bayview

Exterior Gable Extension Porch [20c¢t]

Exterior Gable Extension, Form 1 [4ct] [photo 55]: 1 Fenwick, 3 Fenwick, 5 Fenwick, 9 Fenwick

Exterior Gable Extension, Form 1a (partially enclosed) [1ct] [photo 56]: 7 Fenwick

Exterior Gable Extension, Form 2 (side entry) [7ct] [photo 57]: 3 Samoa Court Extension, 119 Sunset,
121 Sunset, 123 Sunset, 126 Sunset, 139 Sunset, 140 Sunset

Exterior Gable Extension, Form 2a (this is the original design with open porch, tapered columns
and closed railing) [4ct] [photo 58): 125 Sunset, 127 Sunsel, 128 Sunset, 137 Sunset

Exterior Gable Extension, Form 2b (partially or fully enclosed with closed railing) [4ct] [photo 59]:
1 Samoa Court Extension, 5 Samoa Court Extension, 117 Sunset, 138 Sunset

Recessed [15¢t]
Full-Front Recessed (Interior Porch) [4ct] [photo 60]: 13 Vance, 15 Vance, 17 Vance, 19 Vance
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Corner Recessed, 2 Story, Form 1 {plan 9 form) [3ct] [photo 61]: 4 Pacific Court, 7 Vance, 9 Vance
Corner Recessed, 2 Story, Form 1a (enclosed) [1¢ct] [photo 62]: 105 Rideout

Corner Recessed, 2 Story, Form 2 (Chalet form) [2¢t] [photo 63]: 110 Rideout, 112 Rideout
Corner Recessed, 2 Story Mid-Facade [1ct] [photo 64]: 1 Rideout

Corner Recessed with Roman Arch [2ct] [photo 65]: 3 Rideout, 4 Rideout

Corner Inset, 1 Story with Hipped Roof [2ct] [photo 66]: 21 N Bayview, 108 N Bayview

Other [3ct]

Grand Colonial with Top Patio [1ct] [photo 67]: Hostelry (2 Rideout)
Protruding Veranda with Shed Roof [1ct] [photo 68]: 15 N Bayview
Protruding Veranda, Full-Front Hipped Roof [1ct] [photo 69]: 111 N Bayview

Posts

Square, Simple [28¢t] [photo 72]: 11 Cadman, 13 Cadman, 14 Murphy, 16 Murphy, 11 N Bayview, 15 N
Bayview, 21 N Bayview, 23 N Bayview, 102 Rideout, 104 Rideout, 114 Rideout, 3 Samoa Court, 3
Samoa Court Extension, 9 Samoa Court Exiension, 116 Sunset, 118 Sunset, 119 Sunset, 121
Sunset, 123 Sunset, 124 Sunset, 126 Sunset, 130 Sunset, 132 Sunset, 133 Sunset, 139 Sunset, 140
Sunset, 7 Vance, 9 Vance

Square, Heavy Craftsman [22ct] [photo 73]: 1 Fenwick, 2 Fenwick, 3 Fenwick, 4 Fenwick, 5 Fenwick, 6
Fenwick, 7 Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14
Fenwick, 15 Fenwick, 16 Fenwick, 110 Rideout, 112 Rideout, 1 Samoa Court Extension, 5 Samoa
Court Extension, 7 Samoa Court Extension, 117 Sunset

Square, Slanted Craftsman Piers [10ct] [photo 71]: 3 Pacific Court, 120 Sunset, 122 Sunset, 125
Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 1291/2 Sunset, 131 Sunset, 137 Sunset

Turned Fancy Varieties (note Cadman form most character defining for Samoa) [12¢t] [photo 75]): 12
Cadman, 13 Cadman, 14 Cadman, 15 Cadman, 17 Cadman, 18 Cadman, 20 Cadman, 108 N
Bayview, 1 Samoa Court, 5 Samoa Court, 102 Samoa Court, 1 Sunset Av Extension

Square, Chamfered [10ct] [photo 74]: 4 Vance, 6 Vance, 8 Vance, 10 Vance, 12 Vance, 14 Vance, 16
Vance, 18 Vance, 20 Vance, 101 Vance

Square Ornamental (with Cushion Capital) [4ct] [photo 70]: 13 N Bayview, 109 N Bayview, 111 N
Bayview, 1 Rideout

Classical Columns [5ct] [photo 76]): Hostelry (2 Rideout), 13 Vance, 15 Vance, 17 Vance, 19 Vance

Railings

Square wood, with simple design and T-shaped rail crossection [58ct] [photo 77]: 11 Cadman, 12
Cadman, 14 Cadman, 15 Cadman, 17 Cadman, 18 Cadman, 2 Fenwick, 4 Fenwick, 5 Fenwick, 6
Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15
Fenwick, 16 Fenwick, 14 Murphy, 16 Murphy, 11 N Bayview, 13 N Bayview, 15 N Bayview, 21 N
Bayview, 23 N Bayview, 109 N Bayview, 111 N Bayview, 1 Rideout, 102 Rideout, 104 Ridsout, 1
Samoa Court, 3 Samoa Court, 5 Samoa Court, 3 Samoa Court Extension, 9 Samoa Court Extension,
116 Sunset, 119 Sunset, 121 Sunset, 123 Sunset, 126 Sunset, 130 Sunset, 132 Sunset, 133 Sunset,
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140 Sunset, 1 Sunset Av Extension, 6 Vance, 8 Vance, 10 Vance, 13 Vance, 14 Vance, 15 Vance, 16
Vance, 17 Vance, 19 Vance, 20 Vance, 101 Vance, 103 Vance
Square wood, with many square halusters [9¢t] [photo 78]: 13 Cadman, 20 Cadman, 3 Fenwick, 7
Fenwick, Hostelry (2 Rideout), 114 Rideout, 7 Vance, 9 Vance, 18 Vance
Fancy, with many turned balusters [2¢t] [photo 79]: 108 N Bayview, 2 Rideout (Hostelry)
Closed Rails [26¢t] [photo 80]: 3 Pacific court, 3 Rideout, 5 Rideout, 105 Rideout, 110 Rideout, 112 %
Rideout, 1 Samoa Court Extension, 5 Samoa Court Extension, 117 Sunset, 118 Sunset, 120 Sunset,
122 Sunset, 124 Sunset, 125 Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 129'/2 Sunset, 131
Sunset, 134 Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 4 Vance, 8 Vance, 12 Vance

Windows

{double-hung windows are 1/1 unless otherwiseé noted in parenthases} ( * = exclusively)

Double-Hung Single [84ct] [photo 81]: 11 Cadman, 12 Cadman, 13 Cadman, 14 Cadman, 15 Cadman,
17 Cadman, 18 Cadman, 20 Cadman, 2 Fenwick, 4 Fenwick, 6 Fenwick, 8 Fenwick, 9 Fenwick, 10
Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14 Fenwick, 15 Fenwick, 16 Fenwick, 14 Murphy, 16
Murphy, 11 N Bayview, 13 N Bayview, 15 N Bayview, 23 N Bayview, 108 N Bayview, 109 N Bayview,
111 N Bayview, 244 N Bayview (2/2), 3 Pacific Count, 4 Pacific Court, 4 Rideout, 102 Rideout, 104
Rideout, 105 Rideout, 110 Rideout, 112 Rideout, 114 Rideout, 1 Samoa Court, 3 Sameca Court, 5
Samoa Court, 102 Samoa Court, 1 Samoa Count Extension, 3 Samoa Court Extension, 5 Samoa
Court Extension, 7 Samoa Court Extension, 9 Samoa Court Extension, 116 Sunset, 121 Sunset, 123
Sunset, 124 Sunset, 126 Sunset, 128 Sunset, 1291/2 Sunsel, 130 Sunset, 131 Sunset, 132 Sunset,
133 Sunset, 134 Sunset, 137 Sunset, 138 Sunsel, 139 Sunset, 140 Sunsel, 1 Sunset Av Extension,
3 Sunsel Av Extension, 4 Vance, 6 Vance, 8 Vance, 9 Vance, 10 Vance, 12 Vance, 13 Vance, 14
Vance, 15 Vance, 16 Vance, 17 Vance, 18 Vance, 19 Vance, 20 Vance, 101 Vance, 103 Vance,
Samoa Block (3/2), Cookhouse (6/6)

Double-Hung Single with False Shutter [4ct] [photo 82]: 1 Fenwick, 3 Rideout, 7 Vance, 200 Vance
Double-Hung Double [32¢t] [photo 83]: 3 Fenwick®, 4 Fenwick, 5 Fenwick®, 9 Fenwick, 11 Fenwick, 15
Fenwick, 14 Murphy, 16 Murphy, 13 N Bayview, 15 N Bayview, 21 N Bayview, 4 Pacific Court, 1
Rideout*, 4 Rideout, 105 Rideout, 110 Rideout, 1 Samoa Court Extension, 3 Samoa Court Extension,

119 Sunset, 121 Sunset, 123 Sunset, 138 Sunset, 140 Sunset, 9 Vance, 13 Vance, 15 Vance, 17
Vance, 18 Vance, 19 Vance, 20 Vance, 101 Vance, 103 Vance

Double-Hung Double with False Shutter [5ct] [photo 84]: 1 Fenwick, 7 Fenwick®, 3 Rideout, 7 Vance®,
200 Vance

Double-Hung Twin Complex, Form 1 (tied) [16¢ct] [photo 85]: 11 Cadman, 12 Cadman, 13 Cadman, 14
Cadman, 15 Cadman, 17 Cadman, 18 Cadman, 20 Cadman, 1 Samoa Court, 3 Samoa Court, 5
Samoa Court, 102 Samoa Court, 18 Vance, 20 Vance, 101 Vance, 103 Vance (should be)

Double-Hung Twin Complex, Form 2 (smaller and tied) [4ct] [photo 86]: 13, 15, 17, 19 Vance

Double-Hung Twin Complex, Form 3 (staggered and tied) [4ct] [photo 87]: 13, 15, 17, 19 Vance

Double-Hung Twin Complex, Form 4 (tied with a fixed ribbon of 6 panes) [3ct] [photo 88]: 116
Sunset, 118 Sunset, 129 Sunset

Double-Hung Triple [2¢t] [photo 89]: 9 Samoa Court Extension, 200 Vance (2/2)
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Triple Bay Windows [2ct (+7?)] [photo 90]: Hostelry-2 Rideout (9/9 and 1/1), 13 Vance (in rear, possibly
more on Vance) '

Double-Hung Muitiple Ribbon (note #) [2ct] [photo 91]: Hostelry (2 Rideout) (4), Samoa Block {7 with
3/2)

Fixed Single Sash or Large Display Single [9¢ct] [photo 92]: 21 N Bayview, 3 Pacific Court (4 pane), 120
Sunset (), 121 Sunset, 122 Sunset (*), 124 Sunset (*), 129 Sunset {*), 3 Sunset Av Extension, S Vance

Fixed Double Sash [1ct] [photo 93]: 114 Rideout (4 panes each)

Fixed Triple Sash, Form 1 [4ct] [photo 94]: 13 Vance, 15 Vance, 17 Vance, 19 Vance

Fixed Triple Sash, Form 2 [1ct] [photo 94a]: Samca Block

Casement [10ct] [photo 95]: 105 Rideout, 110 Rideout, 112 Rideout, 114 Rideout, 3 Samoa Court
Extension, 5 Samoa Court Extension, 7 Samoa Courl Extension, 116 Sunset (+), 117 Sunset (¢}, 118
Sunset (*)

Sliding Windows (+) [14ct [photo 96]: 14 Murphy, 16 Murphy, 120 Sunset, 122 Sunset, 123 Sunset, 125
Sunset, 126 Sunset, 127 Sunset, 128 Sunset, 130 Sunset, 134 Sunset, 137 Sunset, 139 Sunset, 3
Sunset Av Extension

Tall Victorian Style [8ct] [photo 97]: 13 N Bayview, 21 N Bayview, 108 N Bayview, 109 N Bayview, 18
Vance, 20 Vance, 101 Vance, 103 Vance

Ornamental around Windows [cornicing (c)] [8ct] [photo 98]: 13 N Bayview, 108 N Bayview (c), 109
N Bayview (c), 111 N Bayview (c), Hostelry (2 Rideout) (c), 15 Vance {c), 17 Vance (c), 19 Vance (c)

Corner Angled under Ornamented Overhang [2ct] [photo 99]: 11 N Bayview, 108 N Bayview

Doors

Solid Unpaneled (+) [4ct]: 2 Fenwick, 244 N Bayview, 105 Rideout, 122 Sunset

Solid Paneled [4ct] [photo 101]: Hosteiry (2 Rideout), 9 Samoa Court Extension, 4 Vance, 200 Vance

Solid Paneled with Window [81ct] [photo 102]: 11 Cadman, 12 Cadman, 13 Cadman, 14 Cadman, 15
Cadman, 17 Cadman, 18 Cadman, 20 Cadman, 1 Fenwick, 3 Fenwick, 4 Fenwick, 6 Fenwick, 7
Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 14 Fenwick, 15 Fenwick, 16
Fenwick, 14 Murphy, 16 Murphy, 13 N Bayview, 15 N Bayview, 21 N Bayview, 23 N Bayview, 108 N
Bayview, 109 N Bayview, 111 N Bayview, 102 Rideout, 104 Rideout, 110 Rideout, 112 Rideout, 114
Rideout, 1 Samoa Court, 3 Samoa Courl, 5 Samoa Court, 102 Samoa Court, 1 Samoa Court
Extension, 3 Samoa Court Extension, 5 Samoa Court Extension, 7 Samoa Court Extension, 116
Sunset, 117 Sunset, 119 Sunset, 120 Sunset, 121 Sunset, 123 Sunset, 124 Sunset, 125 Sunset, 126
Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 1291/2 Sunset, 130 Sunset, 131 Sunset, 132 Sunset,
133 Sunset, 134 Sunset, 137 Sunset, 138 Sunset, 140 Sunset, 1 Sunset Av Extension, 3 Sunset Av
Extension, 6 Vance, 8 Vance, 9 Vance, 10 Vance, 12 Vance, 13 Vance, 14 Vance, 15 Vance, 16
Vance, 17 Vance, 18 Vance, 19 Vance, 20 Vance, 101 Vance, 103 Vance

Screen Door on front [8ct] [photo 103]: 11 N Bayview, 21 N Bayview, 102 Rideout, 104 Rideout, 1
Samoa Court Extension, 120 Sunset, 1 Sunset Av Extension, 14 Vance (security gate)

Transom Light present [7ct] [photo 104]: 13 Vance, 15 Vance, 17 Vance, 18 Vance, 19 Vance, 20
Vance, 101 Vance
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Claddlng ( + = not original)

Non-Beveled Lap: None

Bevel, Wide Clapboard Lap [19¢t] [photo 105]: 120 Sunset, 121 Sunset, 122 Sunset, 124 Sunset, 125
Sunset, 126 Sunset, 127 Sunset, 128 Sunset, 129 Sunset, 12912 Sunset, 130 Sunset, 131 Sunset,
132 Sunset, 133 Sunset, 134 Sunset, 138 Sunset, 139 Sunset, 140 Sunset, 200 Vance

Bevel, Medium Clapboard Lap [25ct] [photo 106]: 13 Cadman, 14 Cadman, 15 Cadman, 17 Cadman,
18 Cadman, 20 Cadman, 14 Murphy, 16 Murphy, 4 Pacific Court (+), 102 Rideout, 104 Rideout, 105
Rideout, 1 Samoa Court, 3 Samoa Court, 5 Samoa Court, 102 Samoa Court, 1 Samoa Court
Extension, 3 Samoa Court Extension, 5 Samoa Court Extension, 7 Samoa Court Extension, 119
Sunset, 18 Vance, 20 Vance, 101 Vance, 103 Vance

Bevel, Narrow Clapboard Lap [4ct] [photo 107]: 1 Fenwick, 6 Fenwick, 123 Sunsel, 1 Sunset Av
Extension

Bevel, Rabbeted: None

Drop, Simple [1ct] [photo 108]: 109 N Bayview

Drop, False Bevel: None

Flush, Shiplap [29ct] [photo 109]: 11 Cadman, 12 Cadman, 2 Fenwick, 3 Fenwick, 4 Fenwick, 5
Fenwick, 7 Fenwick, 8 Fenwick, 9 Fenwick, 10 Fenwick, 11 Fenwick, 12 Fenwick, 13 Fenwick, 14
Fenwick, 15 Fenwick, 16 Fenwick, 11 N Bayview, 13 N Bayview, 15 N Bayview, 21 N Bayview, 23 N
Bayview, 108 N Bayview, 111 N Bayview, 116 Sunset, 117 Sunset, 118 Sunset, 3 Sunset Av
Extension, 7 Vance, 9 Vance

Flush, Tongue & Groove: None

Square Shingled [29ct] [photo 110]: 255 N Bayview, 3 Pacific Court, 1 Rideout, Hostelry (2 Rideout), 3
Rideout, 4 Rideout, 110 Rideout, 112 Rideout, 114 Rideout, 9 Samoa Coun Extension, 125 Sunset,
126 Sunset, 127 Sunset, 128 Sunset, 131 Sunset, 137 Sunset, 138 Sunset, 139 Sunset, 140 Sunset,
4 Vance, 6 Vance, 8 Vance, 10 Vance, 12 Vance, 13 Vance, 14 Vance, 15 Vance. 16 Vance, 17
Vance, 19 Vance

Fancy Shingling [4ct]: Hostelry-2 Rideout (diamond on inset patterns), 118 Sunset (squaretooth shin-
gling), [hexagonal shingling on porch gable: 4 Vance, 6 Vance, ]

Foundation

Pier-Raised with Vertical Skirt Cladding [70ct] [photo 111]: 11 Cadman, 14 Cadman, 15 Cadman, 18
Cadman, 20 Cadman, 1 Fenwick, 2 Fenwick, 3 Fenwick, 5 Fenwick, 7 Fenwick, 9 Fenwick, 11
Fenwick, 13 Fenwick, 14 Fenwick, 15 Fenwick, 16 Fenwick, 11 N Bayview, 13 N Bayview, 21 N
Bayview, 108 N Bayview, 109 N Bayview, 111 N Bayview, 1 Rideout, Hostelry {2 Rideout), 102
Rideout, 104 Rideout, 105 Rideout, 114 Rideout, 1 Samoa Court, 3 Samoa Court, 5 Samoa Coun,
102 Samoa Court, 1 Samoa Court Extension, 7 Samoa Court Extension, 9 Samoa Court Extension,
116 Sunset, 119 Sunset, 120 Sunsel, 121 Sunsel, 122 Sunset, 123 Sunset, 124 Sunset, 125 Sunset,
126 Sunset, 127 Sunset, 128 Sunset, 129 Sunsel, 1291/2 Sunset, 130 Sunset, 131 Sunset, 132
Sunset, 133 Sunset, 134 Sunset, 137 Sunset, 139 Sunset, 1 Sunset Av Exiension, 3 Sunset Av
Extension, 4 Vance, 6 Vance, 8 Vance, 9 Vance, 10 Vance, 12 Vance, 13 Vance, 14 Vance, 15
Vance, 16 Vance, 18 Vance, 17 Vance, 19 Vance, 103 Vance
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Pier-Raised with Horizontal Skirting [9ct] [photo 112]: 12 Cadman, 14 Murphy, 16 Murphy, 15 N
Bayview, 4 Pacific Court, 110 Rideout, 112 Rideout, 118 Sunset, 7 Vance

Floor very close 10 ground. Very low pier-raised with tiny skirt or no skirt, or possibly concrete
[15¢t] [photo 113]: 13 Cadman, 17 Cadman, 4 Fenwick, 6 Fenwick, 8 Fenwick, 10 Fenwick, 12
Fenwick, 23 N Bayview, 255 N Bayview, 3 Rideout, 5 Rideout, 117 Sunset, 138 Sunset, 20 Vance,
101 Vance

Unclad Concrete [5ct] [photo 114]: 3 Pacific Court (+), 3 Samoa Court Extension, 5 Samoa Court
Extensicn, 140 Sunset, 200 Vance

Color

Summary:

19 colors are identified in old town Samoa. Almost all of them are a light pasiel color with white trim.
The only examples of non-white trim are the two white houses which exist. The most important color his-
torically looks like Tan Ochre. The only house noticed weathering to bare wood is 111 N Bayview and it is
this color. Today, the most common colors from the most frequent down are: pastel green (20% of Samoa,
this includes the variants of emerald, mint and avocado green), sky blue (16%), neutral warm gray (9%),
light pastel yellow (9%), salmon (6%), beige (5%), 1an ochre (6%), mauve gray (5%) and mocha (4%).
Colors in the beige and brown family comprise 23% of Samoa, the gray family 14%, the green and blue
family 38%. The following palette is recommended for facade colors framed by white trim.

» pastel sky blue (16%) (photo 115)

« light baby biue {2%) (photo 116)

* pastel emerald green (16%) (photo 122)
« pastel avacado green (4%) (no photo plate) (use spot PMS 577)
» light warm gray (9%) (photo 120}

* light mauve gray (5%) (photo 119)

» dark slate gray {2%) (photo 117)

« green ash (3%) (photo 123)

» tan ochre (5%) (photo 132)

* beige (5%) (photo 127)

» champagne (3%) (photo 129)

» light pastel yellow (9%) {photo 131)

» mocha (4%) {photc 130)

» brick red (2%) (photo 125)

* salmon (6%) {photo 124)

Sky Blue [16ct] [photo 115): 11 Cadman, 13 Cadman, 1 Fenwick, 4 Fenwick, 12 Fenwick, 16 Murphy, 11
N Bayview, 1 Rideout, Hostelry (2 Rideout), 102 Rideout, 112 Rideout, 1 Samoa Court, 127 Sunset,
133 Sunset, 1 Sunset Av Extension, 20 Vance

Light Baby Blue [2ct] [photo 116]: 8 Vance, 17 Vance

Dark Siate Blue Gray [2ct] [photo 117]: 13 N Bayview, 104 Rideout

Lavender [1ct] [photo 118): 126 Sunset
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Mauve Gray [5ct] [photo 119): 5 Samoa Court, 128 Sunset, 139 Sunset, 140 Sunset, 9 Vance

Neutral Warm Gray [9¢ct] [photo 120]: 12 Cadman, 15 Cadman, 8 Fenwick, 7 Fenwick, 114 Rideout, 3
Samoa Court, 121 Sunset, 134 Sunset, 14 Vance

Light Turquoise Gray [1ct] [photo 121]: 18 Cadman

Pastel Green [20ct] [photo 122): 20 Cadman, 2 Fenwick, 10 Fenwick, 14 Murphy, 15 N Bayview, 109 N
Bayview, 105 Rideout, 1 Samoa Court Extension, 5 Samoa Court Extension, 119 Sunset, 120
Sunset, 125 Sunset, 12912 Sunset, 138 Sunset, 3 Sunset Av Extension, 4 Vance, 12 Vance, 15
Vance, 18 Vance, 101 Vance

Green Ash [3ct] [photo 123]: 13 Fenwick, 23 N Bayview, 9 Samoa Court Extension

Salmon [6¢t] [photo 124]: 3 Fenwick, 9 Fenwick, 14 Fenwick, 15 Fenwick, 4 Pacific Count, 10 Vance

Brick Red [2¢ct] [photo 125]: 14 Cadman, 255 N Bayview

Orange Tan [2¢t] [photo 126]): 17 Cadman, 129 Sunset,

Beige [5ct] [photo 127]: 21 N Bayview, 3 Pacific Court, 132 Sunset, 13 Vance, 19 Vance

Peach Beige [1ct] [photo 128]: 7 Samoa Court Extension

Champagne [3ct] [photo 129]: 3 Samoa Count Extension, 116 Sunset, 123 Sunset

Mocha [4ct) [photo 130]: 5 Fenwick, 108 N Bayview, 4 Rideout, 122 Sunset

Light Pastel Yellow [9ct] [photo 131]: 8 Fenwick, 11 Fenwick, 16 Fenwick, 3 Rideout, 117 Sunset, 124
Sunset, 130 Sunset, 137 Sunset, 7 Vance

Tan Ochre [5ct] [photo 132]: 111 N Bayview, 110 Rideout, 102 Samoa Court, 6 Vance, 16 Vance

White [2ct] [photo 133]: 118 Sunset, 200 Vance

Trim other than White [2ct]): 118 Sunset, 200 Vance

Chimneys

Exterior Chimneys [14c¢t] [photo 134a-b show the proper Samoan form]: 105 Rideout, 110 Rideout,
114 Rideout. 120 Sunset, 122 Sunset, 124 Sunset, 129 Sunset, 133 Sunset, 134 Sunset. 3 Pacific
Court, 4 Pacific Court. 14 Murphy. 15 Vance, 17 Vance

Clinker Brick Chimney [1ct] [photo 135]: Hostelry

Dormers

Dormers are uncommon in Samoa, but a few do exist and have significant character defining aspects.

Eyebrow Dormers [2ct] [photo 136]: 110 Rideout, 112 Rideout (both in rear)
Pedimented Dormers [1ct] [photo 137]: 15 N Bayview (in rear), Hostelry
Craftsman Gabled Dormers [1¢t] [photo 138]: 9 Samoa Court Exiension
Shed Dormers [2¢t] [photo 139]: 110 Rideout, 112 Rideout
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Appendix D2: Photographic Plates

Samoa Architectural Features Inventory and Basis for Pattern Book
Percentages noted are the percent of tolal resources which have this feature.

Massing and Roof Forms:
Gabled (74%):
2. Simple Front Gable with Moderate

1. Simpie Front Gable with Low Pitch: 30% Pitch, 1.5-2 story: 18%

7 Samoa Court Extension 11 Cadman
3. Large Front Gable over 2 Storles with 4. Simple Side Gable with Low Pitch
Side Gabled Dormer: only 1 (1%} (1 story): 15%

9 Samoa Court Extension 125 Sunset
5. Simpte Side Gable with Low Pitch and 6. Stmple Side Gable with Moderate Pitch

Small Extension {1 story): 6% {1.5 story): only 1 (1%)

9 Samoa Court Extension 9 Samoa Court Extension
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Massing and Roof Forms:

Gabled (74%):

7. Slde Gable with High Pitch, Shed Roof
Dormer and Flared Eaves (2 story): 2%

110 Rideout

Hipped (15%):

9. Near-Pyramidal Rldge Hip over 1 Story:
6%

14 Murphy

Gambrel (5%):

11, Side-Gabled with Cross-Gambrel over
L-Shaped 2 Story: 5%

' g
LT N
i gt

19 Vance

8. Cross-Gabled 2 Story Roof stepping
down 1o Shed Roofed Rear Wing:
only 1 (1%)

13 N Bayview

10. Near-Pyramidal Ridge Hip over 2
Story: 5%

3 Rideout

9 other (non-gambretl) configurations are documented,
but each one of these is unique within Samoa and not
considered character defining in terms of models for
new construction. Pholos for these are not shown here.
They include:

= Cross-hipped over T-shaped massing

- Cross-hipped over L-shaped massing

= Slight L-shaped cross hipping over 2 slories

* Multiple cross-hipping over complex massing

* Ridge hip over rectangle with double cross gables

= Pyramidal hip with cross gable and protruding wing
» Gable/hip hybrid over rectangle

« Cross-hipped against cross-gabled with wings

» Cross-hipped aver 3 stories with complex massing
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Roofing Materials:

12. Siandard Composition Shingle: 91%

9 Vance

Eve Details:

15. Open Slight Eve: 13%

4 Vance

16. Boxed Slight Eve: 24%

13. Composition Shingie, Form 2: 8%

9 Fenwick

14. Original wood shingles on an out-
buliding.

8 Vance outbuilding

17. Open Wide Eve: 52%

21 N Bayview

133 Sunsst
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Eve Details:

18. Boxed Wide Eve: 9%

9 Vance

20. Trim Band at Midline: 4%

-

17 Vance

22. Ornamental Brackets: 2%

.
. R N

L _
109 N Bayview

19, Trim Band or Frieze Board at Eve: 29%

-— [

20 Vance

21. Strip of Vertical Board and Batten
Panelling under Eve: 4%

124 Sunset

23. Common Knee Brackeis: 45%

8 Fenwick

TBA West » Samoa ¢ Inventory Photo Plates, Page 4/24




Eve Details:

24. Knee Brackets with Arched Diagonal: 2% 25. Exposed Rafter Talls: 8%

118 Sunsaet 130 Sunsat

26. Pedimented Main Gable: 2% 27. Broken Pediment on Main Gable: 2%

21 N Bayview
111 N Bayview

28. Flared Gable Eaves: common, important 29. Facade Flaring to Midline Eve: 4%

110 Rideout 15 Vance

114 Rideout
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Eve Details:

30. Pork Chop Eaves: 12%

E ol

1 Samoa Court
Trim:

32. Trim Band or Frieze Board at Eve: 29%

" Y

101 Vance

34. Corner Flat Pllasters: 4%

15 Vance

31. Slatted Attic Vent: 6%

ol

116 Sunsel

33. Cornerboards: 71%

7 Fenwick

35. Dentil Work

108 N Bayview Samea Block
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Porches:
Small Frontal Protruding ‘Kiosk’ (59%):

36. Shallow Overhanging Gable: 3% 37. Shallow Pedimental Gable, Form 1: 6%

14 Murphy 10 Vance
38. Shallow Pedimental Gable, Form 1a 30. Shallow Open Craftsman Gabie,
{enclosed): only 1 (1%) Form 1: 14%

4 Vance 11 Fenwick
40. Shallow Open Craftsman Gable, 41. Shatlow Open Craftsman Gable,

Form 1a {(enclosed): 2% Form 2: only 1 (1%}

3 Sunset Extension 2 Pacific Court
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Porches:

Small Frontal Protruding ‘Kiosk’ (59%):

42. Shallow Cpen Craftsman Gable, 43. Shallow Open Craftsman Gable,
Form 3: 4% Form 4; 2%

I B [

120 Sunset 129.5 Sunset
44. Shallow Open Craftsman Gable, 45. Shallow Open Craftsman Gable,
Form 4a (enclosed): only 1 (1%) Form 4b: 3%
] 1
! 11
1
I
134 Sunset 132 Sunset
46. Tall Gable with Spindle Ribhon: 6% 47. Simple Shed Roof: only 1 {(1%)
~ i

r
y
4

. Il

104 Rideout 23 N Bayview
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Porches:

Small Frontal Protruding ‘Kiosk’ (59%):

48. Tall Pyramidal Hip Style, 49, Tall Pyramidal Hip Style,
Form 1: 10% Form 2: only 1 (1%)

15 Cadman 102 Samoa Court
50. Tail Pyramidal Hip Style 51, Simple, Shallow Hipped Porch:
expaned to Veranda Style: only 1 (1%) only 1 (1%}

13 Cadman
52. Wide with Shallow Hip and Recessed 53. Enclosed Shallow Gabie,
Entry: only 1 {1%) Side Entry: only 1 (1%)

11 N Bayview 7 Samoa Court Extension
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Porches:

Large Frontal ‘Kiosk’ (1%):

54, Full-Height 2 Story External with
Overhanging Gable: only 1 {1%)

13 N Bayview

56. Exterior Gable Exiension,
Form 1a {partially enclosed): only 1 {1%)

k.

il

7 Fenwick

58. Exterior Gable Extension,
Form 2a {(original design): 4%

—

125 Sunset

Exterior Gable Extension

(20%):

55. Exterior Gable Exiension,
Form 1: 4%

1 Fenwick

57, Exterior Gable Extension,
Form 2 (side Entry): 7%

]

3 Samoa Court Extension

59. Exterior Gable Extension,
Form 2b (enclosed): 4%

138 Sunset
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Porches:

Recessed (15%):

60. Full Frontal Recessed
{Interior Porch): 4%

13 Vance

62. Corner Recessed, 2 Story,
Form1a {enclosed): only 1 {(1%)

105 Rideout

64. Corner Recessed, 2 Story,

Mid-Facade: only 1 {1%)

1 Rideout

61. Corner Recessed, 2 Story, Form 1: 3%

9 Vance

63. Corner Recessed, 2 Story,
Form 2: 2%

112 Rideout

65. Corner Recessed, 2 Story
with Roman Arch: 2%

5 Ridecut
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Porches:

Recessed (15%):

66. Corner Inset, 1 Story with Hipped
Roof: 2%

e e

21 N Bayview

68. Protruding Veranda with Shed Roof:

only 1 (1%)
Fe

15 N Bayview

Other (3%):

67. Grand Colonial with Top Patio

—

2 Rideout (The Hostalry)

69. Protruding Veranda,
Full-Front Hipped Roof: only 1 {1%)

[
[ 'I\
4
111 N Bayview
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75. Turned Fancy:

Posts: e
A B
70. Square, Ornamental with Cushion 71. Square, Slanted Craftisman E é
Capital: 4% Piers: 10% ° §
0 &
From {eft: 13, 109, 111 N Bayview
129.5 Sunset
72. Square, Simple:
73. Square, Heavy Craftsman: 22%
c D
a8
; ¢
3
= @
11 Cadman 112 Rideout 11 Fonwick L E

76. Classical Columns: 5%

74. Square, Chamfered: 10%

15 Vance

8 Vance

Fancy turned wood posts {right margin): The most important form for Samoa is determined
to be B. A and B are most common with A appearing on Vance and Cadman and B the
dominant form on Cadman. C and D are the least common with C appearing on Sunset
and D appearing once on N Bayview.
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Railings:

77. Square, Simple or T-Shaped
Crossection: 58%

E : B -

15 Cadman

79. Turned, Many: 2%

2 Rideout

78. Square, Many: 9%

JE— R

13 Cadman

80. Closed Rails

-

1 Samaa Court Extension
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Windows:

Double-Hung (originally):

81. Double-Hung 82. Double-Hung Single with
Single: 84% False Shutter: 4%

6 Fenwick 7 Vance 3 Rideout

84. Double-Hung Double with
83. Double-Hung Double: 32% False Shutter: 5%

13 Vance 7 Fenwick
85. Double-Hung Twin Complex, 86. Double-Hung Twin Complex,
Form 1: 16% Form 2:4%

14 Cadman 20 Vance 15 Vance
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Windows:

Double-Hung (originally):

87. Double-Hung Twin Compiex, 88. Double-Hung Twin Complex,
Form 3: 4% Form 4; 3%
r |
B | —_ [
15 Vance 115 Sunset
89. Double-Hung Triple: 2% 90. Triple Bay Windows: 2-5%
—— ' ] 1

9 Samea Court Extension 102 Rideout 13 Vance

91. Double-Hung Multiple Ribbon: 2%

']
i

L LN

wammat

2 Rideout Samoea Block (note 3/2)
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Windows:

Other:

Fi ble Sash:
92. Fixed Single Sash or Large Display Single: 9% sagn,;ﬁdngg‘;ed (1%)

21 N Bayview
114 Rideout
120 Sunset
84a: Fixed Triple Sash, Form 2:
94. Fixed Triple Sash, Form 1: 4% only 1 (1%)

15 Vance

Samoa Block

95. Casement: 10%

110 Rideout

105 Rideout 114 Rideout
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Windows:

Other:

96. Sliding Windows: 14% 97. Tall Victorian Style: 8%
I e
I ) n
I J 1
| 4
I 13 N Bayview 20 Vance
125 Sunset

99: Corner Angled under Ornamented
98: Ormnamental around Windows: 8% Overhang: 2%

109 N Bayview 13 N Bayview -

(cornicing) 1t N Bayview 108 N Bayview
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Doors:

104. Transom Light pre-
101. Solid Paneled: 4% 102. Solid Paneled with Window: 81% sent: 7%

§ Samoa Court Extension 6 Fenwick 1t N Bayview 18 Vance

Cladding:

103. Screen Door present: 8%

105. Bevel, Wide Clapboard Lap: 19%

104 Rideout

120 Sunset

106. Bevel, Medium Clapboard Lap: 25% 107. Bevel, Narrow Clapboard Lap:

119 Sunssl 1 Fenwick
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Cladding:

108. Drop, Simple: only 1 {1%) 110. Square Shingled: 29%

—

| -

109 N Bayview 137 Sunset
Foundation:
111. Pier-Raised with Vertical Skirt 112. Pier-Raised with Horizontal Skirt
Cladding: 70% Cladding: 9%
— N :
. Hl
| Kl |
1

[ \ 1
Al

16 Fenwick 12 Cadman

113. Low Pier-Raised with tiny Skirt or no
Skirt: 15% 114. Unclad Concrete

_—

I | 3 Pagcific Court
117 Sunset
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Color:

115. Sky Blue: 16% 116. Light Baby Blue: 2%

16 Murphy 8 Vance

117. Dark Saite Biue Gray: 2% 118. Lavender: oniy 1 (1%)

126 Sunset
104 Rideout
119. Mauve Gray: 5% 120: Neutral Warm Gray: 9%

5 MGl ; i

128 Sunset

134 Sunsat
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Color:

121. Light Turquoise Gray: only 1 (1%) 122. Pastel Green: 20%

/ ‘ - — ]

18 Cadman 20 Cadman

123. Green Ash: 3% 124. Salmon: 6%

P

9 Fenwick
13 Fenwick
125. Brick Red: 2% 126. Orange Tan: 2%
ol B
4
I i
v
14 Cadman 17 Cadman
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Color:

127, Beige: 5%

128. Peach Beige: only 1 (1%)

13 Vance

7 Samoa Court Extension

129. Champagne: 3%

130. Mocha: 4%

3 Samoa Courl Extension

131. Light Pastel Yellow: 5% HH

108 N Bayview

132. Tan Ochre

117 Sunset

133. White: 2%

o

110 Rideout

118 Sunset
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134b. Exterior Chimney: 14%

Chimneys:
{2 story)

134a. Exterior Chimney: 14%
(1 story)

o
——m =
~ -
o

AT

129 Sunset

Dormers:

136. Eyebrow Dormers: 2%

105 Rideout

110 Rideout

138. Craftsman Gable Dormers: 1%

9 Samoa Court Extension

TBA West

135. Clinker Brick Chimney:
1%

Hostelry

137. Pedimented Dormers

Hostelry

15 N Bayview

139. Shed Dormers: 2%

112 Ridecut
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APPENDIX E

The Secretary of the Interior's Standards for Rehabilitation

Introduction to the Standards

The Standards are 1o be applied lo
specific rehabilitation projects in a
reasonable manner, laking into
consideration economic and
technical feasibility.

The Secretary of the Interior is
responsible for establishing standards
for all programs under Departmental
authority and for advising Federal
agencies on the preservation of
historic properties listed in or eligible
for listing in the Nafional Register of
Historic Places.

The Standards for Rehabilitation
{codified in 36 CFR 67 for use in the
Federai Historic Preservation Tax
Incentives program) address the
most prevalent treatment,
"Rehabilitation” is defined as "the
process of returning a properly to a
state of utility, through repair or
alteration, which makes possible an
efficient contemporary use while
preserving those portions and
features of the property which are
significant to its historic, architectural,
and cultural values.”

Initially developed by the Secretary
of the interior to determine the
appropriateness of proposed project
work on registered properties within
the Historic Preservation Fund grant-
in-aid program, the Standards for
Rehabilitation have been widely
used over the years--particularly to
determine if a rehabilitation qualifies
as a Certified Rehabilitation for
Federal tax purposes. In addition, the
Standards have guided Federal
agencies in carrying out their historic
preservation responsibilities for
properties in Federal ownership or
control; and State and local officials
in reviewing both Federal and
nonfederal rehabilitation proposals.
They have also been adopted by
historic district and planning
commissions across the country.

The intent of the Standards is to assist
the long-term preservation of a
property’s significance through the
preservation of historic materiols and
features. The Standards pertain to
historic buildings of all materials,
construction types, sizes, and
occupancy and encompass the
exterior and interior of the buildings.
They also encompass related
landscape features and the
building's site and environment, as
well as attached, adjacent, or
related new construction. To be
certified for Federal tax purposes. a
rehabilitation project must be
determined by the Secretary to be
consistent with the historic character
of the structure(s), and where
applicable, the district in which it is
located.




As stated in the definition, the
treatment "rehabilitation” assumes
that at least some repair or alteration
of the historic building will be
needed in order to provide for an
efficient contemporary use;
however, these repairs and
alterations must not damage or
destroy materials, features or finishes
that are important in defining the
building's historic characier. For
example, certain treatments--if
improperly applied--may cause or
accelerate physical delerioration of
the histeric building. This can include
using improper re-pointing or exterior
masonry cleaning techniques, or
introducing insulation that damages
historic fabric. In almost all of these
situations, use of these materials and
treatments will result in a project that
does not meet the Standards.
Similarly, exterior additions that
duplicate the form, material, and
detailing of the structure to the
extent that they compromise the
historic character of the structure will
fail to meet the Standards.

The Secretary of the Interior's
Standards for Rehabilitation

The Standards (Department of
Interior regulations, 36 CFR 67)
pertain to historic buildings of all
materials, construction types, sizes,
and occupancy and encompass
the exterior and the interior, related
landscape fealures and the
building's site and environment as
well as attached, adjacent, or
related new consiruction. The
Standards are to be applied to
specific rehabilitation projects in a
reascnable manner, taking into
consideration economic and
technical feasibility.

1. A property shall be used for its
historic purpose or be placed in a
new use that reguires minimal
change to the defining
characteristics of the building and its
site and environment.

2. The historic character of a
property shall be retained and
preserved. The removal of historic
materials or alteration of features
and spaces that characterize a
property shall be avoided.

3. Each property shall be recognized
as a physical record of ils time,
place, and use. Changes that
create a false sense of historical
development, such as adding
conjectural features or architectural
elements from other buildings, shall
not be undertaken.

4. Most properties change over time;
those changes that have acquired
historic significance in their own right
shall be retained and preserved.

5. Distinctive features, finishes, and
construction techniques or examples
of craftsmanship that characterize a
property shall be preserved,

6. Deteriorated historic features shall
be repaired rather than replaced.
Where the severity of deterioration
requires replacement of a distinctive
feature, the new feature shall match
the old in design, color, texture, and
other visual qualities and, where
passible, materials. Replacement of
missing features shall be
substantiated by documentary,
physical, or pictorial evidence.

7. Chemical or physical treatments,
such as sandblasting, that cause



damage to historic materials shall
not be used. The surface cleaning of
structures, if appropriate, shail be
underiaken using the gentlest means
possible.

8. Significont archeological
resources affected by a project shall
be protected and preserved. If such
resources must be disturbed,
mitigation measures shaill be
underaken.

2. New additions, exterior alterations,
or related new construction shall not
destroy historic materials that
characterize the property. The new
work shall be differentiated from the
old and shall be compatible with the
massing, size, scaile, and
architectural features to protect the
historic integrity of the property and
its environment,

10. New additions and adjacent or
related new construction shall be
undertaken in such a manner that if
removed in the future, the essential
form and integrity of the historic
property and its environment would
be unimpaired.

Reference:
http://www .cr.nps.gov/hps/ips/tax/
rhb/stand.htm




APPENDIX F: Old Town Samoa

Addressing Archaeological Resources

Each project involving construction or ground disturbing activities shall be
evaluated to ensure that it will not affect significant sites.

All local, State and Federal laws protecting resources will be addressed to
ensure consideration of significant sites. The SPRC and the County of Humboldt
will be notified if a project is planned for any areas identified as potentially
sensitive for

Archaeological resources early in the planning stage.

If there is evidence of archaeological or paleontological value, appropriate
mitigation measures will be devetoped in consultation with the County of
Humboldt.

Work shall be stopped if anyone discovers bones, artifacts, antiquities, or human
remains during construction. Unauthorized individuals should not remove or
disturb any artifacts or remains.

Permitting procedures to excavate may be required.



Appendix G: Old Town Samoa
DRAFT ORDINANCE NO____

AN ORDINANCE AMENDING SECTION 311-7 OF
THE HUMBOLDT COUNTY CODE TO REZONE PROPERTY
IN THE SAMOA AREA (apns )

The Board of Supervisors of the County of Humboldt do ordain as follows:

SECTION 1. ZONE AMENDMENT. Section 311-7 of the Humboldt County Code is hereby
amended for the approximate __-acre parcels, described in Exhibit A (legal description), by designating
the boundary lines of the following zones... with Planned Unit Development and Design Review
combining zones consistent with the General Plan Amendment (GPA-_ - ) that reconfigures the
boundary line between and . The properties are shown on Humboldt County Zoning Maps
__and __and in Exhibit B (rezone maps). The requirements for design review shall be as established in
Section 3.

SECTION 2. EFFECTIVE DATE. This ordinance shall become effective thirty (30) days after the
date of its passage.

SECTION 3. SAMOA DESIGN REVIEW COMMITTEE.

L Samoa Design Review Committee (SDRC)

A. Definitions:
Alteration. Any modification to the exterior of a structure that would be visible
from a public way and for which a building permit is required, other than a
demolition.
Contributing Structure. Any structure listed as a contributing historic structure in
the Samoa Town Master Plan Master Environmental Impact Report.
Demolition. The destruction or removal of a structure, or parts of a structure
substantially equivalent to the whole.
Emergency. A sudden, unexpected occurrence demanding immediate action to
prevent or mitigate loss or damage to life, health, property, or essential public
services.
SDRC. The Samoa Design Review Commiittee created pursuant to this ordinance.
Taking. A restriction under this ordinance which affects the value or use of a
property so severely that the County would be required to compensate the owner
of the property under the Fifth Amendment to the U. S. Constitution; Article 1,
Section 19 of the California Constitution; or other applicable law.

B. There is hereby created a Samoa Design Review Committee, which shall consist
of the following members
8 The Director of Community Development Services or the Director’s
designee; and
2. The Chief Building Inspector or the Inspector’'s designee; and
& A representative of the Samoa Pacific Group, so long as the Samoa Pacific

Group owns at least 50% of the land area managed under the Samoa
Master Plan. When the Samoa Pacific Group no longer owns at least 50%
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of the land area managed under the Samoa Master Plan, this member may
then be a representative of the Samoa Home Owners Association.

Two other members, who shall be appointed by the Board of Supervisors,
The members shall have demonstrated experience in historic preservation
or land use issues or other qualifications satisfactory to the Board. The
terms of the two appointed members shall begin upon Board approval and
shall be for five (5) years and may be renewed. In the absence of
appointed members, the Director of Community Development Services, in
consultation with the Chief Building Inspector, may serve the function of
the Design Review Committee and may develop recommendations
following the procedure for Historic Resource Reports (Exhibit C) .

C. The Samoa Design Review Committee shall seleet a secretary and may establish
rules and regulations for its own organization, procedure and meetings.

D. The availability of each appointed position shall be advertised in advance of the
expiration of its term and applications for membership shall be accepted by the
Clerk of the Board following the advertisement,

Authority and Responsibilities of the Samoa Design Review Commitice
A. In addition to the responsibilities conferred by other provisions of this ordinance,
the Samoa Design Review Committee shall:

L.

2.

Review applications to alter or demolish all or part of any structure
identified as a contributing historic structure in the Samoa Town Master
Plan Master Environmental Impact Report.

Adopt maximum times for its historic preservation review to be
completed, which if exceeded, may be treated as no comment on a project.

B. The SDRC shall, to the extent it deems appropriate, have the authority to:

1.

Make recommendations to the Humboldt County Planning Commission
for discretionary projects or to the Planning Director for ministerial
projects involving contributing historical structures for approval of or
conditional approval of projects under review. These recommendations
may include restrictions on the use of such property or requirements to
retain historical characteristics. These recommendations shall be based on
the application of Samoa Design Guidelines (Exhibit D)

Assist studies or programs designed to identify and evaluate siructures,
other physical features, sites, and areas which are worthy of preservation.
Review projects for development of new structures for consistency with
Samoa Design Guidelines (Exhibit D) and for compatibility with existing
contributing historic structures,

Inspect and investigate structures, other physical features, sites, and areas
which are worthy of preservation.

Consider methods other than those described above for encouraging and
achieving preservation of worthy structures, other physical features. sites,
and areas, including exploring means of financing the restoration or
maintenance thereof.

Make appropriate recommendations on the general subject of preservation
to the Planning Commission, Board of Supervisors, other public and
private agencies and bodies, and the general public.

Standards for Alterations and Demolitions



No contributing structure shall be demolished unless the County makes one of the
following findings, following notice and hearings to the extent required under
existing regulations.

-

%

The property is unsafe or a hazard to the pubic as a result of an unforeseen

event such as a fire or earthquake; or

Taking into account the potential value to the owner of the property of all

available County accommodations and incentives (including without

limitation transferable development rights, zoning ordinance
modifications, alternative building code standards or provisions, loans,
grants, reimbursements and tax reductions) either:

(a) The current or most recent use of the property is not permitted
under the current planning code (except as a nonconforming use)
and adaptive reuse is not economically feasible;

(b)  The adverse impact on the owner of the property is unreasonably
large in comparison to the public benefit from denying demolition;
or

(c)  Denying permission to demolish would result in a taking or would
violate state or federal law; or

Demolition must be allowed pursuant to the State Housing Law (Cal.

Health and Safety Code Sections 17900 et seq.) or other applicable state or

federal law.

Conditions may be imposed on demolition to the extent authorized by any other
applicable law or this chapter including without limitation the following:

I

Documentation may be required of any structure to be demolished and/or
for the property;

Historic Preservation Review and Planning Commission approval may be
required for any subsequent development of the property;

Demolition may be delayed for up to 90 days to allow time to identify a
prospective buyer for the property, to identify a third party interested in
relocating the affected structure or to allow the County to determine
whether to begin eminent domain procedures, and for up to an additional
90 days to allow completion of the purchase or relocation or
commencement of a judicial condemnation acting, if, within the initial 90
days a buyer or third party is identified of the County determines to begin
eminent domain procedures. In the case of purchase or relocation by a
third party, demolition may be denied where a third party is willing and
able to purchase the property or relocate the structure within the time
established by this subdivision is identified and makes a bona fide offer to
purchase the property or structure at fair market value, as determined by
appraisal.

With respect to demolition of a structure within the Samoa town site, the
County shall take into account the importance of an affected structure to
the integrity of other existing historic resources, and may: limit the size of
new development to that of the existing structure; require that the scale of
new development be hanmonious with other structures which contribute to
historic character; require retention or reconstruction of one or more
facades; and/or require that any replacement structure be of like kind or
quality to the demolished structure and contribute to the integrity of the
existing historic structure.




C. No contributing historic structure shall be altered unless the alieration is approved
by the County pursuant to this chapter. The SDRC shall follow the Samoa Design
Guidelines (Exhibit D) for alterations and review of alteration applications.
applicable specifically to designated properties. Except to the extent such
cuidelines provide differently, a proposed alteration shall be considered in light of
its effect on the existing character of the atfected structure as it relates to the

streetscape.
IV.  Decnial of Permits as Remedy; Declaration as Nuisance; Enforcement by Citizens.
A. In addition to all penalties otherwise provided under County code or other

applicable laws, in the event of a demolition in violation of this chapter, building,
zoning and/or land use permits may be denied for the aftected property for a
period not to exceed five years.

B. Any contributing structure which is the subject of an outstanding order to abate a
substandard condition pursuant to thc Uniform Building Code or Historic
Building Code, if applicable, is hereby declared to be a nuisance.  Any person
aggrieved by such a nuisance may bring an independent civil action against the
owner of the designated propenty for all appropriate relief, including damages,
costs and attomeys' fees. A "person aggrieved" is any person whose quiet use or
enjoyment, or ability to rent or successfully conduct lawful activities at another
property is interfered with by the substandard or other condition giving rise to a
nuisance at the designated property. Every day of such interference is a separate
and distinct nuisance.



PASSED, APPROVED AND ADOPTED this __ th day of

wit:

AYES: Supervisors:

NOES: Supervisors:

ABSENT: Supervisors:

(SEAL)
ATTEST:

by

Chairman of the Board of
Supervisors of the County of
Humboldt, State of California

Deputy

Clerk to the Board of
Supervisors of the County of
Humboidt, State of California

2006, on the following vote, to






